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"In two Books. 


| The Firſt contains the:Grounds and | 
i | Rules of MUSICK. 
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| The Second, InſtruGons for the Viol E 
| andalſo for the Treble-Violiz- : 


| By Fobn Playford, i je . 
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4 Preface to all Lovers of 
x MUSICK. 


I ——— OO oo 0 umo—o—ee —— — 


D-USICK 7n Ancient Times, was 
| held in as great Eſtimation , 
S Reverence, avd Honour, by 
£2 the beſt "underſtandings and no- 
" bleſt bloods, as any Science Li- 

beral whatſoever : The Grave Philoſophers 
reputed it an Invention of the gods, beſtowing it 
on men, to make them better conditzoned then 
© 5arc Nature afforded, commending chiefly theſe 
S Three Arts #» the Education of Tenth, ( Gra- 
mar, Muſick, Gymnaſtick : ) This laſt for the 
exerciſe of their Limbs in A#ivity and Feits 
of Arms : The other two for the Ordering their 
Voyce zn Speech and Song ; meerly to SpelK 
and Sing are of Nature, and this double uſe of 
the Articulate woyce the Rudeſt Swains of all 
Nations do make. But to Speak well, and Yitg 
well, art of. Art, nether of which can be at- 
rained but by the Rules and Precepts of > f. 
Quiacil. writes in his time the ſame men tanzht 
A 3 tath 


| "I. 

#57""f5 #%=? .," JPNSCRES. | 
both Gramar and Muſick, as of ſpecial uſe-in 
the breeaing of Children z partly from its na- 
tural Delight 3 and partly from the Efhcacy it 
hath in the moving the > feRions to Virtue : 
Alſo conducing much to Bodily; bealth by the 
Exerciſe of the Voyce, if with it be joyned 
alſo the Exerciſe of the Limbs z and ſuch need 
z#ot fear Aſthma or Conſumprion : Much be- 
af alſs hath been found by ſuch who have had 

cteCts of Speech, as Stammering and bad 


Otterances, Nor has Muſick beer of Civil uſe - 


oncly, but Divine, &s Yen. Beda writes, That no 
Science bu: Mufick may enter the doors of the 
Church : Teftimontes * which we have many 
in Scripture, as in Moſes time , when the 
Church was in 4 wanaring condnion in the 
Wilderneſs, as you may read, Ex0d, 15. But 


efter the Church came 10 4 ſetled condition, as | 
in the days of David and Solomon, David | 
4 man after Gods own heart, having ſingular | 


Knowledge not in Poetry alone, but 13 Muſick 
alſo, judged them both to be things neceſſary for 
the Houſe of God ;' Fifty three of his holy 
Metres or Pſalms he dedicated to hs chief Mu- 


fician Jedathus, to Compoſe Muſick 10 ther : ' 


How acceptable ths Divine Harmony was to 
70d, you may read, 2 Chr. 5,125 13. Alſothe 
Levues which were the Singers, all of th: m of 

'»* + 7 FE E' ; 6 | | | Aſaph, 


%& 


* Publick Worſhip, which was Singing of Hymins 


ook Yo. 


| loſt Supper,Mat.26.30. And when they {i 
he of 


Preface. a 
Aſaph, of Heman, of Juduthun; with thay © 
puns ok Brethren , being arayed in br 2 
linnen, having Cymbals, axd Pſalteries, and 
Harps, ſtood at the Eaſt end of the Altar, and 
with them an hundred and twenty Prieſts; ſobnds 
ing with Trumpets: 1: came even to" pajilinis 
the Trumpeters axd Singers were as one,:tg 
make one ſound to be heard in praifone ie 
thanking the Lord : and when they lift 
wvoyce with the Trumpets, and Gymba 
Inſtruments of Muſick, 4nd praiſed the:Jzwt 
anne For he is 2004, for his mercy endurtthi} 
ef: that then the houſe was filled with « cloud, 
even the houſe of the Lord. Thus it continued as 
part of the Divine Worſhip of God in the 
Church of the Jews too, and after qur Bleſſed 
Savivurs time, even till the Deſtruttion of their 
Temple & Nation'by Titus:This part of their 


aud Palms, was after continucd and uſed by the 
Chriſtians in and after our Saviours time 1, our 
Blefled Saviour gave example thereof. at his 


an Hymne, &c. And St. Paul enjoynee 
thereof, as you nay read, Eph. 5. 19. aud Col 
3-16, Peter Mart. proverh Muſick tobe in uſe 
zn the Chriſtian Charch from the days of - 1 
Apoſtles, becauſe 'Plinius Secundus' writ 50 
| A3 . Traja, 


| Preface, 


Exajan, That the Chriſtians did Hymnos ante- 
Incanos Chriſto ſuo cagere ; Sing Praifes an- 
to abeir Chriſt before day-light.. 'To come nearer 
ear Times, Conſtantine the Great for the honor 
Divine Service began that Church-Song; as 
aid alſo thit Chriſtian Emperor Theodofins, in 
the. midfp.of the Congregation lead in ſinging 
Hymas i God, Juſtinian the Emperonr did 
Canpeſe a Hymne to be [ung in the Church o 
ro: ans pr rio, The only bY 


gotteh Sok and. Word of God. Thus hath | 


Mudeck been continued in the Divine Worſhip 


of- God: ## moſt Chriſtian Churchs of the world 


avis this day :. True it is, ſome of the Ancient 


Fachers did find fault with the Abuſe of Muſick | 
ins the Worſhip of God, but that condemneth not | 


the' Right aſe tbercof,, any more then the Holy 


Supper & condemyed by St.Paul whilſt he blam- | 
eththoſe who ſhamefully profancd it. Therefore | 


{(Conrteous Reader) this Myſterious and Divine 
ans { for # uſes beth Divine and Civil) hath e- 
wer been had\in great Eſtimation : Thoſe who are 

Lowers hereof muſt allow Muſick to be the Gift 
af. Gad''s yet Joke others his Graces and Benefits 
ioR8k given tothe Idle; thoſe that defire to bawe 
ity nauſh reach it to them with the hand of 1n- 
lr ftry,by putting in praftiſe the Works and In- 


Ctions 


-yearions of 'Skilful Artiſts, Books of Inftru-| 
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Preface. 
Rions to Muſick,our Nation is #ot ſo well fored 


| 4 Fonein Countries are; what have been prin- 
# red inths Nation worthy of peruſal are only two, 
| viz. Mr. Morley 's Introdution,& Ar, Butler's 
{ Principles of Muſick, both which ave ery rare 
” and ſcarce to be had, the bnpreſrony of them be- 
* ine lonſt ſince ſold off ; I have therefort in a Brief 
* and E:fie method ſet down the whole Gronnds 
of Muſick, which are neceſſary for young Pra® 


&itioners, both for Song and Viol. 71 confeſs 


| men better able than my ſelf might have ſpared 


my pains, but their Slowneſs and Modeſty | being 
as I conceive unwilling to appear in Print about 
ſo ſmall a matter) have put me : po the Work; 


| which I count very uſefal, though with the dan- 
! ger of not berng ſo well done as they might have 


pe formed it. The Rules of all Arts oueht fo 


{ be deltvered in plain and brief Language, aid 


ot with flowers of Eloquence ; and ſo the 
Work « more ſuitable to my Abilities. Fi 
The Work as it &, I muſt confeſs, .1s nat all 
my own, ſome part thereof was Colleted ont of 
other mens Works, which I hope will the more 
Commend it, and if the Brevity, Plainnefsz 


and Uſeiulneſs thereof may beget any acceptamte 


| with thee, it will encourace me to do thee more 


ſervict in other things of this natare. | 


Thine 
Jobn Playford. 
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An IntroduTion to Muſick, 1 


—— 
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| | CHAP.1. 
_ of the Scale of Muſick , called the Gam-Vr, 


EIS Foundation of Muſick, : both 
WL 


SY Yocal and Inſtrumental ; and 
WED (as Ornitheparchus reporteth ) 

ES%899q it was compoſed by Guido A- 
retinss about the year 900;- who (our of fix 
ſyllables, in the Sapt:ck of the Hymne of 
St. Fohannis Baptiſta, ) framed his Muſical 
Scale ſet down in thoſe fix Syllables , as 


names for the ſix Mufical Notes, 2s. 
VI queant lazis REſonare fibris ; 
Mlra geſtorum FAmult tuorum 
$0 Lve po'uti LAbis reatum. we 
SEEDED ISIS EEE 
DI = = 
— — T—m—_ —c ——_ —_ — — — Paw w—_— — —— 
VT RE Ml FA SOL La VTRE-SOL LA” 


On . which a modern Author Diſcanteth thus;, 
VT RElvet MIſerum FAtum SOLitumgie LAborem, 


heſe {ix Notes were thus uſed for many; 
years in that order , Aſcending and Deſcen- 
ding.; but in thefe latter times , Foure are 
anly,in- uſe , the which are Sol,-La,'Mi, Fay 
0 that'#r and Re are now changed into Sol 
$1d , Za,-foor being found ſufficient for ex- 
91. Þreſſing. the ſeveral ſounds, and [lefs bur- 
_— {henſom for the memory of the PraQtitioner, 

5 B Belides.. 
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2 An IntroduGion to 


. Befides theſe Names of the Notes, there 
is uſed in the Gam Yt, 7 Letters of. the Al- 
phabet, which are (et at the beginning of each 
Rule and Space, as G, A, B. C. DE. PF. And 
ot theſe there are Three Septenarieraſcen-- 
ding one above the other, G. being pur firſt, 
which is according to the third Lerrer inthe 
Greek Alphabet, ca.led Gammaz and is made 
thus rin roken that the firſt derivation there- 
of was from the. ancient Greeks, as you may 
{ce in the Example. 


Mean, or middle part; the third, the Treble, 
or higheſt part ; ſo that according to theſe 
3 Septinaries, Gam ut is the Jowe'® Note, and 
Ela the higheſt, And-this the uſual Gam: wt 
in'Mr. \Moylzy.and others,did not exceed,bul 
« is well knowa that there is many - Notes it 
ne, both above and below which exceed th: 
compaſs,aad that both in-Focal and Thftrim 
jal Mufick, which ought not to be omitred 

{ tc 


— nd — a P—_y 


. y of & 


The Skill of Mmnfick. 3 
for the Compaſſe of Muſick oughc not to. be 
confin'd : Fiz. though there: be but: three 
Septenaries of Notes in the Example of the 
Gam-ut, which amounts to the Compaſle: of 
one and Twenty Notes or Sounds yet if 
in the Treble or higheſt part occaſion te- 
quires, you may Aſcend more Notes » for 
it"is the ſame over again, onely-eighe Notes 
higher : Or in your Baſs or loweſt part. you 
7 | ay Deſcend the like Notes lower then Gars- 
|] 1/44 the Compatls of the Yoyce or Infirument 
is able ro extend, the which will be the ſame; 
and onely Zights tothoſe above; Andthele 
Notes of Addition are uſually thus diſtin- 


iſhed. —_ 7 Es 
57 hoſe above £1: are called Notes 8=4l+ | 
as F famyand G ſol re miz;&Cc. in Att. And 
thoſe below Gem »t ate called doable Notes.y 
. as Double F fa ut, E la mi;&c.as being Eights 
1 or Diapaſons to thoſe above Gam: wt. I have. 
g therefore in the Table of che Gam ut in' this 
Book, exprefled them with doable Leaers: 
nt ehieir right places; t, 8 
- The Gam ar,is drawn upon fourteen Rules, 
A and their Spaces , and do» compiehend all 
J Notes or Sounds uſual in Meftck , either 
24 7 oat of Inſtrumental , yet whenany of the {| 
208-2 B 3 Pans: 


A An IntroduGion to - 
Parts which it 1s-divided into, viz. Treble , 
Mean or Tenor; and Baſle, ſhall come to be 
prick'd out by ir ſelf, in Songs or Leſſons, ei- 
ther for Yoyce or Inſtrument, five lines is only 
.ufuil, as being ſufficient to contain the com- 
paſſe of Xotes thereto belonging : But if 
rhere: be any Notes that extend higher or 
lower, it is' uſual to add a: line in that place 
with a Pen. Bur Leſſons-tor the organ,: Virgi- 
nals, 'ot Harps'two ſtavesof ſix'lines rogether 
are required; one: for the left hand, or lower 
Keyes, the other-for the right or #pper Keyes. 
-'Therefore he that means'.to underſtand 
whar he Sings or Playes , muſt fludy ro. be 
perfet in the knowledge of the Scale or 
Gam Ft,and to have it perfeRly in his memo- 
ry without book,/both forwards and back-, 
and to diſtinguiſh t be Cliffs and Notes as they 
be'in-Releand in Spaces For by knowing the 
Notes Places,:ther Names are eaſily known, 


Alſo ; onthe-right fide of this Table of | 


the Scale or Gam-Yt are ſet Three Columns , 
wherein 15 ſhown the Names of the Nwutes 
Aſcending and Deſcending, according to their 
ſeveral Cliffs and Keyes .:: In" the Firſt 
Column is fer the Names of the notes as they” 
be called, when itis B Dwralis or B ſbarp,as ha»: 


ving. 


Inwfw. ac ...__ 


The Skill of Muſick, - I 


ving no flat in B wiz and then your Notes are 
called as they are ſet thereon the Rules and 
Spaces aſcending ; The Second Column 1s B 
proper, or B nataralis , which hatha B flat in 
B mi only, which is pur at the beginning of 
the /ine with the Cl:ff , and there you have 
alſo the Names as they are called on Rule and 
Space : The third Column is the Notes , cal- 
led B fa or B mollaris, having two B flats, the 
one in B m9, the other in Z 1s mi , placed as 
the other z by obſerving of which, you have 
a certain Rule for the Names of the Notes in 
any part be it Treble Mean or Baſſe. 

In theſe three obſerve this for a General 
Rulezthat what Name theXNote hath, the ſame 
name properly hath his Eight above or below 
him, be it either in Treble , Mean or Baſſe. 

There is an old Meeter , though not very . 
common, yet it contains many pithy and true 
Rules of the Theorick part of Muſick, which 


| are neceſlary to be oblerved by young be- 


ginners, and as it fals in our ſeveral Chaprers 
I ſhall iaſert it: It begins chus, 
T 0 attain the 5kill of Muſicks Arty  , 
Learn Gam-V t up and dhwn by heatt 4... 
Thereby to learn your Rules and Spaces, 
Notes names are known,knowing their Places. 
The Gam-vr, 
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_ "The Skill of Muſick, , 

A Second Table of the Scale of Muſick 
called the Gam-ut , 1n which every 
Key or Note 3s put in his proper 
place upon the five lines,according to 

| the two uſual ſigned Cleaves -or 
3 Cliffs, viz. the Baſs and the Treble, 
| Aſcending from the loweſt Note of 
the Baſs,to the higheſt in the Treble. 
——=—=DHwR 
8= — — — ETD Ie, 


D laſol, Ek, Fam, G ſol te ut, Aha mire, 5 


- 
4 


andy 


B mu,C fa ut, D ſolve; E la mi, 'F fan, Gfolr63 | A 


— = >» c—— 


cc fa te fol re;EElam, FF fa a Ca: 
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1" "Gu av 40, 
Of the Clifts or Cleaves. 


['N this Gam: ut (as I ſaid before ) is contai- 
ned three Septenaries of Letters, which are 
G, A. B.C. D. E. F. Thele ſeven Letters 
are ſet at the beginning of each Rule and 
Space, and are called the ſeven Cleaves; of 
theſe ſeven, fouc is onely uſual , the which 
are uſually placed at the beginning of- every 
Line of the Sozg or Leſſon: The firſt is called 
the'F fa «t Cleave or Cliff, which is only pro- 
per to the Baſſe or loweſt part , and -is thus 
figned or mark'd, &:: "The ſecond. is the 
C ſol fa ut which is proper to the middle oft 
inner parts; as Tezory Counter -Tenoryor Mean, 
and he is-thus figned or mark d Z The third 
is the G ſol re ut Cleavt or Cliff, which is only 
proper to the Treble, or higheſt, ang is ſigned 
or marked-thus 0 | 
Theſe Three Cliffs are called the three 
frened Cliffs, becaule they are always Aet-at 
the beginuing of every; tine of a Sager Le 
i. 0; (tor Clegvr is derived from:Clewprywhich 
©: aates 2 $5.) From this 6/4 the places of 
IE aifitic Notes in-Four - Song-0r Leſſons are Un- 
--gerfigod by the proving your Notes from it, 
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| before which it is Placed » 2nd Fo called. 


| railed balte a Tore or 5ondhigh 


| Notes; in Ne middle of any. Song or Le 
| forthe Zlatting and Sharping of Note, as =o 


The $kitl of Mafick. 37 þ 
The fourth Cliff is the B Cliffe » which is 
proper to all parts, as being ot two natures 
or properties, that is to ſay, Flat and Sharp , 
and doth onely ſerve for thar purpoſe tor 
the Flatting and Sharping of Notes, and 
therefore he is called B fa, #53 the'B 
ſignifies Flat , the B mi Sharp: The Bifa or 
B flatzis know on Rule or Space by this mark 
(L)and the B m4 (which is Sharp) by ugh 4 
Bur theſe two Rules you are.to obſerve! 
them, both : Fuſt the 3 fa or:B flat doth aly® 
both the name and , property of, the > ve 


I. # ws 


- Secondly , the 3 wi or Þ 
property. of the; Notes eee 
placed, but not. the be 
ily placed either before Faqr.: 
retain their Names, ſtill, br 


\Thitdly., Note that theſe 


are not ve 
only. ſer at Me begioning Fig th Nm = 


the other Cliff. Ep is 7 pr to ey 


Harmony of the Muſick requires, ;; 


es CHaP, 


_Cuar. oy 


A bigf Kale for the proving the Notes 
ot ee: or Leſſon. SOLES 


MI| obſerve. with which' of the three 
uſual Clj g your Song or Lefſon is figned 
wich ar the inning 3 if it be with the G ſol 
X Chebve, en ” the Note be above it', 
& oe name and place” you would know , 
* muſt 'beginy at your Cliffe-, and if. 
Wn ro.every, Ryle and Space a Note Of Key z 
| to the Rule of your Gam ut a Af- 


cendbng till” you come to that Rule or Space 
ay the fime Nore is ſet: Bur if the Note 

| ow your Cliff, then'you muſt prove 
ards to ti \(faying' your Gam-ut back- 
ty £0 each Rule and Space an 
you a cope To his place. © So 


at by knowin yg of your Gam 
ke Mee 6, C29 is fer, you will eafily kno 
hixnamne, the tiext Chaprer dire&ting* you ac 


infallible Rule for it, And that by ati eafie 
and Familiar Example. E 
HAP 


"1 ; mm 5 © = =” OY +, my oc wa 6A, Wat 


. The 'Skill of Muſick. | 'T 


Cuav. Iv. 


* | Containing a-plain and cafie Kule for the 
Naming your Notes 1m any Cliffe, 


——_— — 
——— 
m— 


Ny H Aving obſerved the foregoing Dire&i- 
on of Proving yout Notes,to-know their 
-, | Places, you may eafily know thei"Names 
;* | alſo, if you will follow'this Rule +Fi#R, ob- 
C | ſerve that a4 is the principal or mafte# Note, 
| which leads you to knowall the other; for 
{-| baving found- out bin\,” the other follbwes 
2 | upon courfe'z and this 2s hath"his'Bbing in = 
ref! four ſeyeral Places , but heis but in one of = 
7el them at a time; bis proper place is.it; 3 7; 
&. but if 2B fe, whichisa B flat (4 is mentio- 
ned in chap. 2.) be put in tvs place, then he is 
removed into E la mi, which is his ſecond; - 
but if, a B fat be placed there alſo, then he's 
© in his third Place, which is 41a wi re if 4 
B flat came there alſo , then he is removed 
in his tourrh Place, which is D is ſol re; fe 
FJ thatin which of theſe he is, the next Notes 
above him Aſcending are Fe ſol la, Faſol la, 
: | _ twice, 


\ 


* 


12 ' An Introduthion to | 
twice, and then you meet with your Mz 
again , for he is found but once in Eight | * 
Notes : In like manner, the Notes next below 
him Deſcending , are Ls ſol fa, La fol fa,and } | 
Then u. haye your M4 again : *For your bet- 
oſed panding of which , I have here in- 
certsdi tk 4a fore-mentioned old. Meetre , 
whoſe Rule, 1 Is both plain, true, and eaſy, 


-1B91:Q 2: * 
off . oma» can fy true at firſt ſi cbr, 
111: Meſs be Names, his Notes ariels ; E 
- Which:ſeon i FS Has # that Janr M1 
wh Tom know, w. Fre tt. pr 58 b 


131110 wi 0 is wony 01 


: a that no flat beſet: Ki; B.. 
1 20d ends that place fend. th your Mi, 
== 3 :10 ſt! Ji! 1 | el #1 If J Je 
_ 4 «4 , $ 
Exainplez! 5 $I] == 
—_ +55 $4 F4, ———_— | 
! craſy. £97! "188 te Tg Sol. la je Sol, JE- 
co" 2x! 71 15; | D- 
TTTM 7 Not: Core p 2:40 
SR ine a 7h ea le S 


I") 


14 2! R113f1 Ot £ 


4 oY 'p op” gr —_ np mrnmnm—_— 
ry TAs «> A bo af 4 t4, Sol la Mi. 4 Sol, : 
r 4 | 4 > & k $4 17 of * \<S 


© IN , | 3. If 
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3. If both be Flat) your Band E, 
th *4la wire. * Then * A is Mi here you may ſere-- 


d Exawple,= SES ==mm 


—_— — ——— _y 


As If all be Flat, E, A, ad B. E 
*Dlaſolre. Then Mi. alone «oth ſtand in *D. 


Examp. 


The firſt three Notes above your Mi, 
Are fa ſol la here you"may ſee 
The'next three under Mi that fall, 


4 Them 1a ſol fa Jou NO to call. 
7 | 


6 "Sol a Mi Zefotlfe T7 lefol fe Mi la T7 fa, 


1 


or 


you | fing true , without all blimt, 
Tow 6 cal all Eights by the Je names * 


Sol 
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Sol le fafel Sol fa bs ſol. 


PEEL EEE SD== 


—— I 
Sol la fa ſol Sol fa ls ſol. 


Theſe Rules and Examples being ſeriouſly 
peruſed by the Learner, will infallibly dire& 
mm in the rigtit gaming of his Netes , which 
is-2 very-grear help to the Singer, For thereſſc 
is nothins makes one ſooner miſtake his tune] C 
in Singing than the miſnaming of his Notes 
Thereforger-ghe more obſerving the fore 
going Ruteseb- WMſaiing your Notes, by fin- 
ding your Mi wit his feveral places , caſt your 
eye on another Example , for the Naming 
your Notes in any Cliffe whatſoever , be uf, 
Bafſſe,Treble,or any Inward part, For rhere if 
no-Song pricked down: for any Part , bur if 
doth imploy. ſome of thiole Five lines in fl 
following Example; The which ſeveral patt 
_ aredemoaſtraced by thoſe little Arches oof 
the right ſide of. it. 


be 
MT 
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Example. .. 
Mi 1nB, Mt in E, Mi 1n Az 


AWD 77 

Chin.C forns | hf, So {2,01 nt 

To. fol fil \ ca. ef 141, [TIME F. 1 
/ EA, = # 8 LE nd / | 


This Example expreſſes the 
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E is exaG Table of the Names of the], 
Notes ## all uſual Cliffs , rape : 
to'each Part ſeveral. _ 


EO TREES > : 


Sol la m mi £a fol ”a ſol... ol la fa 10] 1a mi i'fa {ol 


F — 5-9-2t— "ENWEOOT TT $ 
EEEEEES FO SEEELES, " 
.' la mi fatollafa fol la Ia fa ſol la mifa1ol lai 
ALTUS. 


fn — — -& 


EEEEEEETED SIEDED 
1ol laga fol la mi'fa __—_ lam fa i {ol la fa 1ol- 


PEER 
| la fa ial ifal ? mi fa {ol la tatol la 
;M E A N. 


or omaneng ammo ; = 
; ANTS any ans 
. mi ta fol la'ta {ol la mi. 


— =  _—— = - . . — _ 


x = 


= — 
"4a.fol la mi fa ſol la fa & 


- © —_— — —  — \ 4 p - 
. 


\ 


Tz TIESEEEE , 14-b—— 4-0 
TEES ET 
" faſol fa forla mi'fa 


fol la mi fa Ti la A lvþ 
| ; Counter ®: 
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COUNTER-TENOKR, 
he 


F — : SEL ——- $9 
d EET Tn 


ſol la z8i fa ſol la fa ſol ſol la fa ſol la mi fa ſol 


la ni fa ſol la fa fol la la fa ſol la mifa ſol la 


TENOR. 


—  —  _—_ 


la fa ſol la mifa fol la © mm fa (ol la fa ſol la m3 


d 

ol 

: 

laf 

: fol-la »4 fa ſol la fa (ol ſol 1a fa ſol la 'ms fa fol 

4 © = —_—_ —— \ - = [2 75cIOn _—_ J- a 
\. EASILY LTEELS: FLY 


i a v _Þ% 


— _— ».v bw 4 


»———+-$—- Ado. 
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: cats. 
og la i fa ſol la fa ſol la 
p - 


la fa ſella mi fa ſol Ia ';4 


C __ Cuan, 
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Cuar,V. 
Of Tuning the Voyce. 


T Hus having briefly given you plain ang ; 
familiar Rules for the underſtanding | 
the nature and'uſc of the Gam v1, it will by , 
neceſſary, before I ſet down your firſt plai 
Songs, to inſert a word or two concerning thy * 
Tuzing of the Foyte, in regard none can ata ,, 
the right guiding or ordering their Yoyce i y 
the raiſing and falling of ſeveral Sounds whidf ;1 
are in Muſick (at firſt) without the help of ;; 
'nother Yoyce or Inſirament. They are both 
them extraordinary helps , but ſome Yoyl p- 
are beſt guided by the ſound of an I»ſirume 
and better, if che Learner have skill chereogT 
to exprels the ſeveral ſoundsſo that his Youlle;, 
-may go along with his 1»ſfrumext, in the af, 
cending and 4eſcending of the ſeveral Notes 
Sounds, And (if not,) if an 1nſfroment bf -- 
ſounded by another who is an Artiſt , ſo tlihy, 
- Learner hath a good Er to guide his Yoyceh; 
*4 unity to the ſound of the Inſtrament , 1t Wihe, 
With a little pratiſe ( by ſometimes ſingih, 


he 
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with,and ſometimes wichout) guide his Yoyce 
intoa pertet Harmony to ling any pain Songs 
with exaneſle ; I meanzby Tuning his Notes 
pertetly, Aſcending and Deſcending, and alſo 
inthe Raiſing or Falling of a Third, a Fearth, 
jg or Fifth, and Sixth, &c. At the firſt guiding 
ang the Yoyce therein it will much help, it you ob- 
lIinff ſerve this Rule 3 as for a Third aſcending , 
| bY which is from Sol to Mi, if at your firſt 7 wning 
at you ſound or raiſe all three Notes , as Sol La 
ny Mz,chen at ſecond Tuning leave out the La or 
2 middle Note, and ſo you will Tune a third , 
* T which is from Sol to M7. This Rule ſerves for 
nid the raiſing of fourths, or fifths, &c. as your 
t Athird plain Song in the next page diredts, _ 
hg. - 3. Obſerve that (in the Tuning of .your 
Yajce you ſtrive to have it cleer, =xS 
MJ 2. In the expreſſing of your Poyce,, or 
<ATuning of Ngtes ,- let the Sound come cle 
"o)from your throat ,. and not through your reech 
© 4Yhur together, for that is a great Obſtruftion 
© Jo the Cleer utterance of the Yoyce, | 
#3 Laſtly, obſerve that in Tuning your firſt 
 UlVote of your plain Song,you equal ic ſo to the 
c*Þitch of your Yoyce , that when you come to 
- Wilko ” + Note, you may reach it wit 


S 
mF-rumbliog. C2 


dqueaking , and. your loweſt Note withofe | _ 


» 
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Here followeth the 3 nſual Plain Songs for Tumng the 
 Vayce im the Aſcending and Deſceuding of Notes. 


: 
| 
| 

q 
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"la fol [ans Gal fol. fs EE 410 
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Cnay, VI. | 
Of Tones: or Tunes of Notes, 


Bſerve tharthe two B Cliffs before men» 
tioned are: uſed in Song for the 'Flat- 
ting and ſharping Notes, The property of the 
B flat is to change mi into f, making him 
thereby a Semtone , or halt a Note lower : 
and the B ſharp raiſeth the tone betore which 
'J"Y he is ſer halt a Tore or ſound higher, but 
@ alters not their names , ſo that from Ms to 
Fa, and likewſfe from Za to F4 is but halfe ”: 
a Tone y or an imperte& Second ,, which-is 
called a Semitone; between any two other 
—2A Notes is a whole Toxe, or ſound , as from 
of Fa to ſo! , from ſol to La, trom £4 to;Ms, 
—A are whole Tones, which is a -perteCt Sawnd, 
eF And this may be eafily . diſtinguiſhed z if 
J you try. it oa. the Frets..of -a Fol or, Lwit:y 
I you ſhall perceive plainly: that - chere. goes 
wo Frets to the: topping of a whole Note , 
and but one Fret.toia half Note; ſo that” it is 
obſerved thart"21/ and. F4 do: ferve for the 
Y fitting or ſharping the ordivary-Notes-in, the 
5 T8 Scale, 


ou / 
þ po. x £ 


Ae 
"- 
Dat . 
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 $;ale, and they being rightly undertood,the 
Ocher Notes are eafily applyed to them 


ter it G ſol re vt have-a ſharp lec before it, 
It is the ſame with A la mi re flat, and 


B fa B mi flat is the ſame with Ala mire 
ſharp , and C fa vt ſharp is D ſol re flat, &c. 
as being of one and the ſave found, or ſtop- 
ped upon one and the ſame Fret on the Viol. & 


of Example, 
. - Baiſens. | Oftaves, | 
*4 ad. CD _ 6 of \ of * \ { 
ERS WIE ===" 7 
© mnt wrrm modirmen > 


\- 


. « = 


* 


þ> *For i Diſcourſe” of Cords and Diſcords ;þ 
: - © I ſhall vndly name them. 


-Perfe&t Cords are theſe, a Fifth , Eighth 
with their Compounds or Octaves, a 
: Imperfec& Cords are thele, a Third,a *ixth 
with their Compounds, all other diſtances rec 
-koned: from-the Baſſe are Drſcoras. , 
''A Diapaſon is a perfe&t-Eight and concair 
5 whole Tones, ans 2 half/Tones, that is' inal [ 
*he ſeven Natural Sounds of'Nvtes beſides tht 
. Ground what Flats or Sharps. foe're there beÞY 
3% 1 B 1 
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ut for a further Diſcourſe, I ſhall refer you 


» Ko the Second Part of this 7ztrodudFion, enti- 


uled The Art of Deſcant,made and publiſhed 
y Dr. The. (\ampian , and now added as a 


eceſlary dependant to this Book, with new _ 


blervations thereon by Mr. Chr. Simpſon. 
y purpoſe in this Book being onely to ſer 


. Hown the Rules for the Theorick part , fo far 


s 1s neceſlary to be underſtood by young 
ratitioners in Muſick , either Vocal or In- 
rumental, I ſhall therefore proceed to the 
xt Rules for the Notes, their Time and Pro- 
07110085. 


— 
— 
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he Notes ; their Names, Number, 
and Proportions. 
E xample. 
arge. Long. Brief. Semir, Minum Crotchet, Duaver. Semiq. 
1 502% | TY | ORE: —- = ” 


= 1 Wy DE LES | WR LAGER: Fan 


Eaſure in this Science is a Quantity.of 

VI the length and ſhortneſs of Time, either 
y Natural Sounds pronounced by the Yoyces 
C 4 * Or 


434 aw 
or by Artificial upon Inſtruments 5 which! 
Meaſure is by a certain Motion of the Handſ! 
exprefled in a warietie of Noteszof the which 
obtervezthat Notes in Muſick have two Names f, 
one for Tune , the other for Time or Pro-fjt 
portion of Notes to a certain Sownd, Thefj- 
Names of Notes in Tuning 1 have fer down 1 
the former Chapter, as being Forre, Sol, La, 
Mi, Fa, Thoſe in the Proportion of Tyme 
are Eight , as Large, Lone, Brief, Semibrief , 
Minum, Crotchet, Suaver, Semiquaver » As 1 
exprefled in the toregoing Example at the 
beginning of this Chapter, The four firſt 
Notes are of Augmentation or Increaſe, the 
four latter of Diminution or Decreaſe , and 
are thus proportioned: The Large being the 
firſt of Augmentation , and longeſt in Sound: 
The Sepnibrief being the laſt of Augmentation 
1s the Shorteſt, and in Tz is called the 
Maſter Note, being of one Meaſure by him- 
{elt ; all the other Notes are reckoned by his 
value, by Augmentation or Dimizution, The 
Large is $ Semibriefs. The Long 4. The Brie 
2. The Semibrief 1. ( or, as I may term him ) 
the'7ime- Note. The' latter four of Dimguu- 
tion or Decreaſe, are theſe, the Minwm, the 
Grotchet , Quaver , Semibrief :  Thele are 
Ih reckoned} 


| 
| 
| 
| 
i 
| 
| 
| 
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hichJſeckoned to the  Semibrief (- as the other 
landJwere by, ) for bere. ( according. to the or- 
hich{dinary Proportion of Time ) we account two 
mes Minums to the Semibrief, two Crotchets to 
Yro-fthe Minum, two Quavers to the Crotchet, two 
T hefSemiquavers to the 2uaver : For example, 


0 1 


Notes of Augmentation. 


Notes of Diminution, 
d 
RAGS 


En Þ 
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Cnae, VIII. 
Of the Reſts, or Pauſes ; of Prick , 
and Notes of Sincopation. 


Large.” Long, Brief. Semibrief. Minum. C totchet. Duaver, 


8. 4s 2. CT | 
DESEXS===SE== 
Fromm ren mmmemeen m—_—_— FF} $0 
Tn © ft 
P Auſes or Reſts are filent Charatters, or an 
Artificial omiſſion of the Yoyce or Sound, 
proportioned to a Certain-Meaſure of Time, 
by Motzon of the Hand ( whereby the Qaan- 
tity of Notes and Reſts are direRed) by an E- 
qual Meaſure, the S:gnatares and CharatFers of 
which you ſee placed to each Note in the, 
Example at the beginning of this Chapter. 
Furcher, I ſhall add, thar to theſe Notes 
appertain certain other Rules , as Augmenta- iz 
tion , Sincopation , Pricks of Perfettion and 
Addition: 1 ſhall onely ſer down what is ne-fs 
ceſſary'to be underſtood by the Pratitioner;F 
as firſt, of the Pricks of Perfeion and Ad- 
dition ; next of Sincopation, or breaking offi 
the Time by the Driving -a Mixwws through]: 
Semibriefs, or Crotchets through OTE. F is 
4" 04s 
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Firſt, this Prick of Perfedtion Or Addition 
; {5 ever placed onthe right ftght of the Note, 
? ſrhus » H- 0+ F- F+ for the prolonging the 
oand of that Note it follows to half as much 
r, Imore : For example, the Prick which is pla- 
ed after a Semibrief is in proportion a 
: 1ſinum, and makes the Semibrief which be- 
fore was but two Minnms to be three Mi- 
#425, and {0 the like value to other Notes , 

he Prick being always halt ſo much as th 


nINote ic follows, Example. | 
» Wick Lonz, Breef. Semibricf, Minum. Crotthet. Dnaver 


- TVs Na ” » 
i hay Oy — B 1 Saeldy @*" 


_ - = » 


DE # XL £3 te. T _ 
\ urther Ex2mple of the Prich\Notts, whereirl you ſet your 
Meaſure of che Time barred, according tothe Sembrief , 
both by Prick Semtbriefs, Minums and Crotchets, - 
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Second, Pricks of PerfetFion are uſed for 
PerfeRting cf Notes, as is onely uſed in the 
Triple Time,of which I ſhal ſpeak more at the” 
Jatter end'of Cuay. 9g. Of Moods and Time, 

Third, Sincopation_is whea the ſtriking of 
Time falls to be in the midſt of a Semibrief or) 
Minum,8&c.or as we uſually term it Notes Drifſ - 


ven till the Time talls even again: For Examp 
NR on, Weis” a cy. 4 


4) 


— 
\ 


ſhews , that many time 
Songs Or Leſſons, Two , or Foure, or morÞpp 
wavtrs and Semiquavers are Tyed togethaſ 
by a long ſtroke on the Top of their Tails 
And though they be ſo , they are the ſamHp* 
with the other , and are fo tyed for the beneſ0 
fic of the fight when many ®uavers or Servifþpl 
pony! happen together, not altering rhgVi« 
leafure or Proportion of Time.  Cuarfco 
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Cuar?. IX 


'JOf the Semibrief or Maſter Note iz 
the Keeping of Time. 


E) Bſerve that by the Meaſure of the Semi- 
brief all Notes are proportioned , his 
Mhowac Meaſure is expreſſed ( by a Natardl 
Bound of the Yoyce , or Artificial on an 1u- 
trument ) to the Moving of the Hand »p 
and down when his Meaſure is whole , in 
Notes of Augmentation , the Sound is con- 
Kinyed, but in Notes of Diminution, the 
ound is varioufly broken into Minums , 
rotchets, and 9uaveys y. or the like, Then 
$a the Keeping your Tie your hand goes. 
p at the one halfe , which is a Minum, 
thapr bis Proportion , and down at the other ; 
ils$As. when foure Crotchets which makes a 
m$Semibrief, or the like , then two up and two 
ne$down. This Rule obſerve according to the 
millMeaſure of thoſe Notes your Sembrief is di- 
rhviced into , be it either Triple , Duple or 
arſCommon Time, 
CHar., 
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Of the Four Moods or Proportions 
of the Time, or Meaſure of Notes 


— 


In them much cuntting doth confiſt. 


PC. — 


| 
| 
| 
| 
The uſual Moods may not here be miſt, | 
. 
c 
t 
] 


Here are four Moods , rhe which are di 
vided into four Tables, that is to ſay, 


oy The PerfeCi of the? 7 
D More. Sh: 
* C2. The Perfedt of they @f? 
F Leſs. : = 
: { > &2- The _ of hep © 
Dd More. 


4. The Ipeſer of the G - 
Leſs. $ 


= 2 I WE ——— — 


Theſe Fowr have been of uſe in tormer 
times, 
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times, but of late years the Muſick which 
hath been compoſed by thole-of our Na- 
tion, either tor Yoyce or Inſtrument , have 
- | made uſe only of the two latter ; 1 ( that is to 
ny ſay, the 1mperfet# of the More, the Imperfet# 
es of the Leſs,one being called the Triple Times 
the other the Duple or Common Time , As 
being ſufficient to expreſs much variety of 
Muſick : hower , I will not omit to give 
you the Definition of all Four 1n' their or- 
- jj der , and be more large upon the two latter, 
di; becauſe of moſt and onely ule ro young 
PraRitioners. 


8 1.7 THe Perfed# of the Mere 1s when all go 
by three, as three Longs to a Larges 
three Briefs to a Lone, three Semibriefs tg a 
Brief , three Minwms to a Semibrief';, and his 
Signor Mark is thus © 3 


Example of the two Firſt. 
The Perfet# of the More © 3 
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2, Fo He Perfet? of the Leſs ,- is when all ge 
| T by two, except the Semibriefs, as tw 
Lones to a Large, two Briefs to a Long, threeſſ 
Semibriefs to 4- Brief two Minums to a Sem 

brief, &c. and his Sign, or Mark 1s madeſ- 


thus (|) 3 


Example. 
The Perfe@ of the Leſs (1) 3 


( 
7 
| 


-Of the two laſt or Uſual Moods. : 


3 He Imperfect of the More , is when al 
goes by Iwo, except the Minums 
which goes by Three ; as, two Longs to thn 
| Large, two Briefs to a Longy two Semibriefiic, 
to a Brief, three Minums to a Semibrief, witlif,; 
a Prick of Perfettion (elſe it would not beaf 
the proportion of three Mirums, which is calW,, 
led a Time.) His Mood is thus fignede 3 
and this is called the Triple Time, =_ 


-T 


Example - 
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Examy. T The Perfets of the More © 
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This Mood is much uſed in Airy Songs and 
Galliards , and is uſually called Galliard or 
Triple Time, andis of two Motions, the ong 
ſlow, the other more ſwitt, 

ly The firſt, when his Meaſure is by hree 
1 BMinums to 2 Semibrief with a Prick which is 
f df Per feltion, | is a Tine, and is uſually called 

hree to one.* That is three-Minums to the 
feaſure of a prick Semibrief. 


oy 
al . | 
7 The ſecond Meaſure of this Triple Tim? to 
O KHnother \wifter motion, is meaſured by three 
if rotchets or 2 Minum with a Prick of Per- 
vItiefion, This ſwifter Meaſure is appropriated 
ear uſed in Light Leſſons, as Corants » Sarg- 
al Wards, Figs, and' the like. 


34 An IntroduSGion to 

This (wifter Triple time is many times 
prick'd in Black Notes, which Flack Note is 
the ſame "Meaſure with the Minum in' the 
foregoing'Example, bur is ſeldome uled, be- 
cauſe the Minams ferve as well. For Examp, 


4 T He fourth or laſt Mood, which is -cal- 

led the Imperfect of the Leſſe, is when 
all goes by two, as two Longs to a Large,two 
Briefs to a Long, two Semibriefs to a Brief, 
two Minums to a Semibrief, two Crotchets toffl * 
a Minumy&c and this is called the Duple or 


Semubrief Time, ( many call it «he Common 
Time,becaule moſt uſed) and his Mood is thus 
marked@ ,.and.is uſual in Songs, Fantaſies 

 Pavans, and Almans, and the like, whoſe 
meaſure is ſer down in this following Exam- 


le. | 
. The PerfetF of the Leſſe & 


——  —— 


| made, _—___ G— 


© mades 


Eirom that Note over which it is placed. 
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CHAP. Xl. 
Of the ſeveral Adjunas: and Chas 
racers »ſed in Muſick, 


I, Diret? is uſually at the end |, 
of 2 Line , and ſerves ro * 

direc the place of the firſt Note — Z 

on the next Line, and are thus  w- 


2. Bars are of two ſorts, Single and Dog» 
ble, The Single Bars (erve to divice the 
Time according to the Meaſure 
of the Semmibrief, The Double Single. Double. 
Bars are ſet to divide the_ſe- 
yeral Stratus or Stanzaes of the j 
Sopes and Leſſons, and are thus 


3. A Repeat is thus marked $5 and Is uſed 
to {ignifie chat ſuch a part of a Song or 
Leſſon muſt be played or Sung over again 


4. Of Tyes or Bends. A Tye is of two afess _; 

firſt, when the Time is bro- SY 

ken , .it is uſual ro Tye two 

Minums , ot a Minum Or 

Crotchet together, as r5 S, 
A 
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Second ſort of Tyes is when two Notes 
are to be Sung to one 
ſyllable, or two Notes 
- to be played with once 

drawing the Bow on 77- Ct: 

ol or Violin,as thus, 

5. Held is thus © made, and is placed over 
the Note which the Author intends ſhould 
beheld toa longer Meaſure then the Note 
contains. And over the laſt Note of a Leſlon, 

6. The Fzeares uſually placed over Nctes 
in the Through-Baſs, which is for the organ, 

| - R, beorbo, do diret the Pertormet to 
rike in other parts hs. of 

to thoſe ol in NNE 8 

tis Ground, Examp. === —_ 


I thall here conclude,and leave theſe Bricf Inftru&ions ro 
thy ſerious peruſal, nor doubring but therein your knowledge 
in the Theorich pare of Muſick will be much fuichered, For 
the PraF#ich , that you muſt Reach ro you , by the hand of 
Induftry, and the Guidance of a skilful Maſter,by whoſe affi- 
ſtance and the plain Inftruions given you in this book, you' 
may attain to be a good proficient in the Skill*of Muſick in 
a ſhorr rime. 


, Firſt learn by Cliffs , to name your Notes 
By Rules and Spaces right , 
Thea Tune with Time to Ground your Shift 
For Muſick ſweet Delight. 


PP © = © ome mi 
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{| by Mr. Revenſcroft and others in four —_— 
F and other pious Canticles in Meeter, 
& this Dorick had his name trom_ Doris , a civil; 


——_— 


The Skill of Muſick. 37 


C n a y, . XII. 
A ſhort Diſcourſe of the Five Moods 
uſed by the Grzcians. 


me, 


2. The Lydian p45. The Ionick. 


1. The Lyn G; The Phrygian 
3- The Zolick 


” PCT 
—___ * —_ 


Mc Butler in his Learned Treatiſe, Enti- 
Aculed The Principles of Muſick , cites 
one Caſſidous to have written much of the 
Various Effects of the Five Grecian Moods , 
ſetting forth that they had their ſeveral Ap- - 
pellations from the Countries in which they 
were Invented and Praciiled. | 

1, The Dorick Mood conſiſted of -ſober 
ſlow Tim'd Notes , ( counterpoint ) whichin 
Compoſition of Parts goes Note for Note, 


be they of two, three , or four parts, as is 
uſual in Church Tunes to the uſual Pſalms 


part in Greece near Athens. \ 964 
D 3 2, The 
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2, The Lydian Mood was uſed to grave , 
full, ſolemn Muſick, Deſcant, or Compoſi- 
tion, being of flow-Time, fitted to facred 
Hymns, as Anthems , or Spiritual Songs 10 
Froſe, {ometimes in Yerſes alone, and ſome- 
rimes ina full Chorus ot four or five parts. , 
This Mood had its derivation from the fa- 
mous River in Z:4ia called Padolys , and the 
winding retrograde Meandcy , repreſenting 
thereby the admirable varieties of Sounds in 
Muſick, in its paſſing by the chief Cities of 
' Philadelphiaand Sarazs, being the Royal ſear. 
of the rich King Cre(vs. 4 
3. The e/£olick Mood was that which was 

of amore Aiery and ſoft pleaſing ſound , as 
your Madrigalror F4 la's of five & fix Parts, 
which were compoſed for Viols and Voyces 
by many of our exceljent Engliſh Authors , 
as Mr. Morley, Wilkes, Wilbey,Ward,and others, 
and had his derivation from-/Zola ( 2 King- 
dome of e/£elws) whence he is faigned ro 
fend his ruſhing winds , the which do refem- 
ble this Mood, that is fo commixt with Fatt» | 
cy:and Aiery fotnds, & 10 

i. The Phrygian Mood was + more warlike 
and couragions kind of Muftck , expre 
the Muſick of Trumpets and other Inftru. Y© 

To : ments FF 
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excellent voluntary with ſome choice 
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ments uſed of old , exciting to Arms and 
Adivity, as Almans, and the like. This Moos 
had its derivation from Phryeis ( a Region 
bordering upon Zydis and Carts ) in which is 
Cios that Martial Town , and the moſt high 
Hill 74 , famous for the Trojan War : and 
many Hiſtorians have written of its rare Ef- 
feats in warlike preparations. Suidas ( in 15- 
tera T.) writes of Timothess a Skiltul Mufi- 
cian , that when Alexander the Great was 
much dejeRed in his mind, and loath to take 
up Arms, he with his Phrygiax Flute expreſ- 
ſed ſuch excellent Sounds and varieties of 
Muſick, that the Kings paſhons were imme+ 
diately ſtirred to War, and ran preſently and 
took up Arms, Bur the Story of Ericus the 
Muſician, paſſes all, who had given forth, 
chat by his Mufick he could drive men. into 
what affeRions he liſted ; being -required by 
Bonus King of Denmark to pat his Skill in 
practiſe, he with his Herpor Polycord Lyra - 
expreſſed ſuch effeual melody and hirmo-: 


ny in the variety of changes in ſeveral Keyes, 
Jnd in ſuch excellent Fug 's and :ſprightly: 
Ayes, that his Auditors began firſt to be mo- 


red with ſome ſtrange paſſions; but ending his 
Fancy 
D '4 : > wa an” 


. - bave berctoadded a few of ſuch as will be fit for that purpoſe. * 
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upon this Phrygien Mood, the Kings paſſions 
were altered, and excited to that height , 
that he fell upon his moſt cruſty friends which 
were near hin#3/ and flew ſome of chem with 
his fiſt-forlack of another weapon ;z which ' 
our Mufician ' perceiving , ended with the. 
. ſober Dorick: The King came to himſelf,and 
much lamented what he had done. This is 
recorded at latgeby- Crantzins, lib. 5, Danis 
cap. 3. and by Sax0 Grammiticus lib, 12. Hiſt: 
Dania and others, | 
5. The Tonick Mood was for more light and 
effeminate Muſick , as pleaſant Amorons 
Spngs,Corams's, Sarabands and Figes ,uied for 
honeſt 'mirth and delight at Feaſts and other 
 merriments.  'This Mood had its derivation 
from the 70nian of 1ovia, which lies between 
e/£olia and Caria , a ſituation tull of 'all plea- 
fare, whoſe plenty and idleneſle turned cheir 
honeft mirth into-laſciviouſnefle. By this 
Maod was the Pithagorean Huniſup , or mor*+ 
ning Muſick, which wakened and rouzed' 
their dull ſpirits ro-ſtudy and action. -- The} 
abuſe of this Mood is ſoon reformed by the 
ſober Dorick; for. whatthis excites above moY. 
deration,the other draws into a true DecorunsÞ 
T + rev ard it will be eflay 4 - os 36 Reb) fot 
Meetup $on capes 1 wil 
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For 2 Voyces Tyeble and Baſs. 


I. Mr.Dowland 


I | = 
Leep wayward Thoughts,2nd reſt you with 
Touch nor proud hatids, leſt you her At- 


—x 
ww 
——} ba 


_ "Ste <p wayward Ra &c © 


my Love; Ler nor my Love be with my Lore diſple; 
per move,” Bur pine you with the longing long « 


42 An Inrodufiion to 


For 2 Vee. Treble and Beſs. II. Mr. William Lawet 


\-/ 
Arther your Roſe buds while you may , old 


The glorious Lamp of Heaven, the Sun , 
- Fhe higher he is gerring, . - - + 
The ſooner wi |} his race be nin . 

And nearer he's ro ſerring, 


Thar | e is beſt thar is the firſt, 


| GE re Di Sewer ew. 
© | While you may gv harry , 
1. Forhaviug.ancetur Jeſt your prime »- et 
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or 2 Jas Treble and Baſs, VIII. 
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ther wept, weeping thus fate down and OY | 
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For 2 Voc.Treble and Baſs. V. Dr.Tho.C ampion. 


E Love love truth, then women do not love , 
Now kinJ and free of favour if they prove : 


ul KS. 


There paſſions all at are but diſſembling RD, - 
There. kindneſs ſtraight a tempeſt over--throws. 


Em” SOR, TR 7. 
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| HHH _— 


—Tt_ Hwy eg 


Do Ir. com. 
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Sg 
Sea drowns him e're he can drown his cares. 
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For 2 Voc. Treble and Baſs. VT. Mr. Tho, Brewey, 


Urn uri ro thy Swain, rurn marillis to rhy 
= WY 4 1 — 


- Swain, rurn Amarills ro hy Swain, thy Damon call; thee 
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LTD = he 
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back again, Gs Damon cally thee pack again 2 Here js a 
Pct anus ; 
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wh-re Apollo, where Apollo, where Apollo, cannot cannor 


- play, ſing ro my Pipe, fing ro my Pip, ſing to my Pipe, _ 
pp "VT er 
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- bngromybipe, fing ro my Pipe 3 Rounddelay ; fing to 
6X.) \ 4 war ae 4 2S= pt a 
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Por 2, Voc. Treble. and Baſ?. -- Sh, Dr. Fobn Wilſon.; 
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Markets c come to ſtore. Such. is the facred 
Wares come here to ſell. 


\ 


4 
"_ 
a 


The: Skill of 'Wuſich. 


For £ Voc, Treble and Baſs. 
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do nat a fingle heart deſpiſe. 
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Treble nd Beſs. IX. Dr.Tho.C ampion, 


DO 


Hy preſumes thy pride on that that? 


ſo private be ? Scarce that.it can 900d be 
Beſt of all ' that Nature 


Tis thy” Beauty, foolih\Maid, -.-4 2 
That like a blofſome growes., 7 

Which who- views, no mor2 ens, - 

4... .,10nomaFulbaRoſe;. 

732 Fiat by many's handling” fate; , 

——-- And thou art-one of Lhefe..| - 
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For 2 Voc, Treble and Baſs. » Mr. Henry Lawes| 


to ſport vse're the day be done z Such is thy 
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Mr, Zeremy'Savile, 
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X I, 
truſt thy tempting graces, nor 
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braces, or: fet-ter'din thine arms : No'Celiano, | 


thy deceitful charms, nor pris'ner be to thy im- 
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kill 
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For 2 Voc. Treble and Baſs. 
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. Wau La \ 
Let him on Earth his Peace beſtow, 


And unto Men his favour ſhow. +. ©; 
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IF, .* Canon 3 parts in one, Treble, Mean, and Baſs. 


On my Domune non. nobts, ſed nomin 


—————ts 


two da Gloriams , ſed nomint two da Gloriam. 


Mean, Baſs. 


Theſe two dire& when " Þ = it S HEDSEE!: 


th cts-parts are to follow, 
| (2 Gr. Net fc. 


TH 
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F* Oy in the Gates of Jer»ſatem? peace be in 
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Courteors Reader ; 

There is a Book lately publiſhed , entituled- Se- 
left Ayes, which will fur{k you with many ſhort 
Ayres.of this nature, very fit for all PraQtitioners, | * 
Alio, Th: Book of Catches and Rownds is neyviy re» 
printed with large Additions, | | 


THE 


Tunes of the Psaiwmes 


As they are commonly Sung in 
Fg PeARISH-CHUR(HES, 


With the Baſs ſet under each Tune, 


By which they may be Play'd and Sung 
to the Organ, Virginals, T heorbo- Lute, 
or BASSV1OL. 


——  ———=— - — ————— _ —_ — — — 
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Conrtcous Reader, 
Heſe following Tunrs of the Pſalms are of much uſe,nor 
only tor young Pra&.tioners in Song, bur (or thoſe Pariſh- 
Clerks which live in Countrey Towns and Yillages,»here there 
8 hill is as (mall as their Wages : Bur to them of this City of 
London, which are moſt oft them Skilful and Judicious men 
( in this marrer ) it will add little ro-cheir knowledge ; yer I 
hope and wiſh it may ro ſome of their Congregations, who I 
:mvery ſcnfible have grear need of inſtiuRion herein, ' 


| Ts P: 
Some few Direftions for ordering the Voyce in Set- 
ring theſe following Tunes f the Pſalmes. 


Firſt, obſerve how many Notes Compaſs the Twre 
1s, next the place of your firſt Note, and how 
many above and below him, that thereby you". 
may give the Tzze of your firſt Note ſo as the 
reſt may be Sung in the Compaſs of the Voyce , 
without Squeaking above , or grumbling .bglow. 
For the better CE Rake of which take notics: 

. of thoſe few Direions in the next page. 


"+. & 


t Of-the: 10 Short Fares. uſed to 4 Lines, 
whole Meaſure is ro” Eight Syllables' on the 
- firſt-Line, and Six on the next : And ni4y 
| be Sung to any Pſalm of that Meaſare, 


Oxford Tune Theſe 7. (bort 
Cambrid ge Tune Tunes zn theT#- 
New Tune was te. Of 
1 To Pfal. Conſolatory. * Nore will bear 
Low DutchTune a chearful high 
York Tune pitch, in regard 


ul} To Pf, of Prayer Con- > their whole com- 
Win for Tune feſſion and Funerals paſs from the 


loweſt Nore !0 
Camby 1dge ſhort b) To Peculiar Pſal, as | the highe (t 1 a0t 


Tune 25. 67.70. 134, above 5, Or 6, 
Notes. 

St. David's TuneCYo Pſalms of © 7Feſe 3.. Tunes are 3. 

Mens Tem dad eb 

Wincheſter Tune { *®ankogtving. thavfore maſt begin low. 


OOO nom ——_— 


mW. Of 7 Long Trts following i in this Book. 


—— —  — — —— —  — + Os 


I Pſal. Tune 2 Theſe 3 Tunes bezin low, for the Come 
$1 Pſal. Tune Paſs u Nin? Notes, Eight above th: firſt 
Note of the Tune. 
119 P/. Tune 

Theſe two Tunes begin your firſt: Note 
51 Pſal. Tune } Indifjerent bigh, is regard the Tune De- 
100 #/. TuneJ C ſcents 4 Norcs lower than it. 


Theſe rwo Tunes b:gin your firſt Note 
I1 ;3 7 f- Tune f Slow, low <4 __ the Tune nat $ Notes 
144 ff. Pf. Tune 


6 C reous Reader , 


There is many other Tunes in our En Ih Pſalm Book, But 
theſe being the moſt .uſual and wu} garly knowny are bere inferted; 
And for ſuch whoſe Skill or Cariofug defre fo'See tr Hear move, 1 


refer thce to the moſt Exadt Edition of Mr.Ravenſcroft's Pſalms 


Book 7# 4 paris ;Printed in London, 1621, 


by ten Shark Fanes proper to ayy Pſalm whoſe 
Meaſure is to ezght (fs es on the firſt line 
and ſix on the next. 


A FT } 


— | z{d.4.. Oxford Tune, 


Tt 0u baft ſet me i ar Bhjery, whea 1 was bound and thrall. - 
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Sing unto bam with ous-uccord, all ploplocn the earth. 
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Windſor Tune. 2 
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d his ear to me, 
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be bow 


on him 


'd 
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Whey in my dayes I call 


| Love the Lord, becauſe my voxce,and prayer heard bath ne : 
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Pſal. 12. Cambridge Tune. 


F4 1p Lord, for good and godly men do periſh and decay 


And _ DP truth from oY men is parted clean away. 


Cambridge ſhort Tune. ?ſ.2 5-50.67 70.134. 
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Pſal. 23. Low Dutch Tune. 
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g no the Lort<” 


[4 


and [i 


O) Come let us lift up our voyce, 
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David's Tune : 
nd light.ſhall man make me diſmas 
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of bealth rejoyce , let us with.one 
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In bins our rock 
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fir ſt line 3 
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come 
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that bath not bent to wicked read his ear 1 
firners do , "nor ſat in (c4 * 


ich may be (ung 10 any Psalm , 


e Meaſure is 8 Syllables tn the 


par ph in the next, 


. TF He man 4s bleſi 
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4n4 in that lew doth exerciſe bimſelf both day and night. 


... Not 


- — — —"—_ — WOO CES 7 ER. 9 ISO OS. Oo . -_ " -- 
—— 9 _ - —=z ——— W———_— — — — — 


revime and bloody fat. 
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My ſons deſace,my faults redreſs,good L for thy x 
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7 | 0 Lord conſider my diſtreſſe, and #ow with ſpeed ſome pity take! 


f 


Tunes\'of Pſalms, 


Plal 119. 
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Be Joyful , 
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Tunes of Pſalms. 


Pſal. 100, 
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Tunes of P ſalms. 


Ye children which do ſerv the L praifre his name with one accord 
Who from the vifinx of the Sun , Till it return wheve it begun, 


Yea bleſſed be always his nane.The Lord all people doth ſurmount 


Is to be praiſed with great fame. 


heavens are , of ſuch great power and force is be 


Ten Commandement Tune. 
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_ the Viol-de Gambo. 


He Yiol de Gamboor Conſort Fiot, iS 
| uſually fo called, becauſe the Muſick 

thereon is'play'd from the Rales of 
the Gam wt, ind not as the 'Lyra Fil," by 
Letters or Tableture, Of this Yiol de Gibs 
there are three ſeveral ſizes, one larger ares 
the other, according to the three parts: © 
Mufick ſet forth in the Gam: vt, wb Treble 
Viel, Tenor Viol, and. Baſſe Yiol, The Treble 


% Þ 
T5 " 


- Plplays the higheſt parr , and his Leſſohs 


are prick'd by the 6G /o/ re vi Cliff B; The 
- enor Viot , or Midc e part , Nis Leſſons are 


y the. C {ol ſa fi vt CLE z. And pt. 
y 


ot which1s the largeſt z-bis Leſſons ace 
the F fa wt Clif 2» &. Theſe: three Yils 
agree in one manner of Tuning, Wheretore 


# TI ſhall firſt give you the Dire ions for Th« 
| mh fr Baſſe Yiol , which, is uſaally- © hot 


. 
0 C4 
[i 
F4 
f 4 


7 Names. The firft, whichis he. ſmalleſt ,; is 
2 called the Treble; the Second, the ſmell Meas; 
"2 rhe7hird, the great Mean ; the Fourth , the 
MF Counter Toe gx Fifth, the-Tewor or-Gams- 


& wi tiring; 


fix fringe, ( as you may obſerve onth 
ed in the fore-going paged 
wk fx} rings are known by fix ſeveral 


Sixth, the Baſs, Bur if you 
F 4 wall 
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 wi.lname them after they are Taned, accor- 
ding to the Rule of the Gam-vt, the Treble- 
String is D la ſol re, the Small Mean, 4 la mi 
'#e, the Great Mean, E la mi, the Counter- 
Tenor, C fa ut, the Tenor or fifth ſtring is 
Gam vt, the Sixth or Baſs is double D ſol re. 
Belonging co theſe fix ſtrings there are Seven 
Frets or Steps: 0n the neck of your Yiol,which 
ace for ſtdpping the various Sounds., accor- 
ding-to the ſeveral Notes of the .Gam-wt, 
both Flats and Sharps: For the moye plain 
underſtanding of which , I have drawh an 
exact Table at the end of this Chapter, be- 
inging-with the loweſt Noteon your ſous 
Gin , and ſo aſcending to the higheſt on 
the -firſt or, Treble-fring.: Your perte& un- 
"Cerſtanding of- that Table will much further 
you in the Knowledge of Tening your Vial: } 
Fox the. which I will give you rwo Rules,one }| 
by Tabltture, The other by the Gam-wsi. | ' 
Rule: The fiſt by Lerters being: the eaſier 
may for a. beginner, whoſe Ear I conceive at 
firſt is not well acquainted with che ſeveral 
diſtances of Seuxds that. the frings are Tured 
in, . ſhall by this way uſe only one Sounding, 
wiz. an Uniſon, which is to make two ſtrings 
cone of them being ſtopr, the other not ) 
| v co 
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to agree in one and the ſame Sound: The 
Lercers are eight, 4,B,C, D, £,F, G, H. 
Seven of theſe are aſſigned to the ſeven Frers 
( as you-may obſerve in the foregoing Fi- 

are of the Fiol. ) 4 is for the ſtring ppen , 
o Bis the firſt FretyC the ſecond, D the third, 
E the fourth, F fifth, G ſixth, H ſeventh. 
Thertore to begia to T#xes raiſe your Tre- 
_ ble or (malleft ſtring as high as convenieacly 
,-It will bear without breaking. Then ſtop on- 
ly your ſecond or ſmall Mean in F , and tnvc, 
| Ittill jc agree with your Treble open; that 
done y ſtop your Third in F, and make it a- 
gree with the Second open ; Then Rop your 
Fowrth if E, and make it agree with your 
Third open; then ſtop your Fifih in F, and 
4 make it agree with your Foxrib open ;. laſt, 
ons £5 Sixth or loweſt ſtring in- F, and 

make 1t agree to your Fifth open, This be- 
ing exzRly done, you mill find your Y5ol in 


» {| Tane, according tothe Gam-vt. 


The orher way of Twzing is by 'the Rule 
of the Gam-v# , or by diſtances of Sewnas , 
' thus+ The Treble being raiſed as high as it. 
will conveniently bear without breaking , 
' ts cvlled D {s ſol re , then Twxe your ſecond 
four Notes lower,andit is 4 la mz re,the Third 

; | tour 
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four Notes lower then it is E la mi, the. Fourth 


_. *three Notes or a flat Third lower then-it will 


be C fa vt,the Fifth four Notes lower -thea it 
will be Gam wt; your Sixth four Notes lower, 
then your Fifth will be dowble D ſol re.  Ha- 
ving according to the Direions perfeRly 
Tuned your Yiol, you may then proceed to 
the uſe of this Table of the Gam wt, for the 
knowing the places of your Notes, both Flat 


- and Sharp,on the ſeveral Stops of your:710l. 


rar ts tt 


An Exatt Table , direftine the Places of the 
Notes #9 every Stop on the Baſle Viol, 4c- 
cording to the Gam vt ; beginning at the 
Loweſt Note of the Baſs on the SixtWString, 

and a\cending to the Higheſt on tbe Treble. 


- 


6 5rring, ; F 
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4 Sung. 
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XX fourth {ems i trac 
open fiſt ſecond fret #hird (+ 
3 String. ' 
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——=—=LC»DKCG caulk 
Ela rm \ Faw F 2 ur, ſharp G ſoleus, | G felrews, ſharp. 
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CAANOUODNCUGAL) 
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open bf frrs ſerend friet* w#hird foe for P%-3 
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In the foregoing Table obſerve , that the 
Sharp before a Note makes it ſtopt a Fret 
lower,and a Flat before a Note a Fret higher, 
for two Frets go to one whole or perfe& 
Note, as this Table doth dire : Sometimes 

u may ſee a Sharp before-D ſol re, then he 
is ſtopr a Fret lower, which is the place of 
E la mi flat, (oif a Flat beto A la mi ves it is 
a Fret higher, which is G ſol re vt Sharp. The 
like of other Flat or Sharp Notes. 

Alſo note that if a B Flat or B Sharp be 
ſet oyoe a' Rule or Space at the beginning of 
any Line with the Cl:ffe , that Flat or Sharp 
makes all the Notes which are in the ſame 
Rules or Spaces to be Flator Sharp through 
the whole Leflon. 

Thoſe former Dire&ions for the Ro Vial 
do alſo ſerve the Treble Yiol, which is Strung 
and Tuned'm the ſame manner, onely cght 
Notes higher 4. G ſol re. ut dn the Treble is the | 
Eight above G ſo! re vt on the Baſs , being 
ſtopped on the ſame Frer that it is oa the 
Baſſe, and ſo other Notes accordingly. 

The Tevor Yjol is ah excellent Inward part, 
and. much uſed in Conforr, eſpecially in Fax- 
zafies and Ayres, of 3,4, 5, and 6 parts. The 
Twning Of it is the fame as the Buſſe = 

Tr 
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Treble for the diſtance of ſound betwixt each 
ſtring , but being an Inward part betwixr 
bothz his T»xine is 4 Notes higher than the 
Baſſe, and 5 Notes lower than the Treble , his 


firſt or Treble ſtring is Tuned to G ſol re v3 on 


the third ſtring of the Treble 770! , his and 
4 Notes lower which is D 1a is re, the third 4. 
Notes lower is A la mi re , the fourth 3 Notes 
(ora flat third) F fa wt , the fifth 4 Notes 
lower than itis C fs wt , the fixth 4 Notes 
lower than the fifth is Gam vt , which is ag- 
ſwerable to the Gam vt on the Baſſe Fiot. For 
the more cleer underſtanding ct theſe 7s- 


ning ſeveral, vis. the Baſs, Tenor and Treble, 
oble 


rve theſe three Examples of them, ac- 
cording'as their ſix ſtrings are tuned by the 
ſeveral - Diſtances of Notes in the Gar vt. 


| 


The Treble- - 
Vidl Tuning = —_ 
rt 2.3 4 5 Gsrring, * 
Note”, the Fifth firing on the Treble Vrol is the 
ſame-to G ſol re vt on the Third of the Baſs Viol. 
The Tenor- —— : 
Viol Tuning 


I 234 5 6 String. 
Note, the Fifth firing of the Texer Vielis tuned 
to C fa vt or fourth firing of the BaſsVjol. 
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v- _—_— Pn cu, es 0 
The Baſſe- ——————— 
Fid Tavinve AL —IT—__— 


_ 
1 2 3 4. 5 © Sring. 

This S:xth ſtring on the Baſs is ſometime tuned 

a Note lower, to double C fa wt , the Compaſs of 
tom? Leſſons requirine it. . 
Having here given you theſe plain! Dire- 
Qions for the Tuning your Viol, and an exaRt 
Table wherein you may find your (everal 
Notes on the 770! , both Flat and Sharp; I 
thould have proceeded to other DireQions , 
as , for the Holding the Viol and ' Bow, the 
Fingering and Motions of the Hand ; but my 

- Pains herein may be ſpared, it being, already 
\ done and lately publiſhed by a more Able 
and Knowing Maſter on this Inftrument,vz, 
Mr. Chr. Simpſon, in his excellent Book, en-/ 


_, fituled, The Diviſun Violift : or, An 
> JntroduGiion tothe Playing Ex tempore 
upon 8 Cround. * | 


However, I am-unwilling to omir any thing that may be 
2 further2nce to the ingenious PreRitiover , having found, 
extant an Excellent Tatle of the ſeveral Gra-es. uſed on the. 
ro, framed by th: Eminent Charles Colman Dr, in Muſick, F : 
Firſt, you have his Mark over the NotePlainznex: the Gras 1 
ging of the Note is explained by Notes. The Jong Strokes F+., 
thut/ ohich are oyzr 3 or 4 Notes, is that thoſe Nores' in 


in the Playing of thoſe Graces , are to be done with one. Þ 
Motion of he Bow. IP 


eAH Table of Graces proper 
| to theViol or Volan. 
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Short Leſſons to begin on the 


T-ARS . |! 

_ 4; 

Bo | ie 

z D i 

11 F. 

FA ft 6 
8 . 

WT | - 

—W 4 

. 3 | $ 

© & 

TC 0 

[| [1 ' | y 
1 % | 
{Ns | 
[9 1! þ: {| 

F 


' The Skill of Muſt - ih 


ES ESR 


HE EES=== 
| —_— EH E 


— — — ——— _— — 


An IntroduGon to 


4.2, Parts. Baſſus, Al/ph. Ferabdſes, 


*09jv1v42 2*qd1y -239a1 L  *nrq'e's 


33 
Inftrudions for the Treble Violin. 


——— 


HE Treble-FYiolin is a cheerful and 
ſprighely Inſtrument , .and much pra- 

Riſed of late , ſome by Book and ſome with- 
| ot; which of theſe two is the beſt way , 


zHH+ 


L may eaſily be reſolved: Furſt , to learn: to 
" | play by rote or ear without Zook ,. is the: way 
5 | neverco play more than what he-can gain by 


ſeeing and hearing another Play,,, which may 
ſoon be forgot ; Bur on the Contrary, he 
5 | which learns and praQtifes by Book,accorging 
= | to the Rules of Muſick, fails not, ater he 
comes to be perfed? in thoſe Rules , which 
2 evide him to play more than ever he- was 
= VI taught or heard , and alſo to play his part in 
Conſort z the which the other will never be 
capable of , unlefle he hath this ſure guide, _ 
G 2 Theſe 


e 
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Theſe Rules of Muſick are in a plain Method | 
ſet dowa inthe firſt ix Chapters of this Book , 
The which being perteRly underſtood, wiz, 
the Nature of the Scale or Gam-vt, which 
directs the places of all Notes, flat and ſharp : 
By which are prick'd all Leſſons and T#nes on 
the'five (ines, the Diſtinguithing of the -ſe- 
veral perts by their Ch:ffs , as the Treble , 
Tenor, and Baſſe ," Laſtly, the Names of the 
Notes , their quantities , propertions , and 
Reſts , according to the Rule of Keeping 
Time 3 QC. 

There then remains two things to be In-}- 
firuſted in how the Y1olin is Srrung and T#- 
ned ; (econdly to give you DireRions for the 
ſtopping the ſeveral Notes both flat and ſharp 
in their right places : Then firſt obſerve , 
that this cannot be expreſſed in words, un- 
leſs on the Neck or finger-board of the Yiolin, 
there be ſer five or fix frets, as is on a Yot; 
This,though it be not uſual, yet it is the beſt 
and ealteſt way for a Beginner, for by it he 
has a certain rule to dire him to ſtop all his 
Notes in exatt Tune , which thoſe that do 
learn without , ſeldome attain ſo good an 
ear to ſtop all Notes in perfect Tune. | 
- Therefore for the better underſtanding 

ot 
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of theſe following Examples , I ſhall affign 
to thoſe fix Frets on the finger-board of your 
Vielin, {1x Letters of the Alphabet in their 
order, beginning, the Firſt Free or flop is B.. 
The Second C. The Third D. Fourth Z.Fifch 
F, The SixthG. A is not affigned to any 
Stop, but is the String open. 


1 Treble--—---.- —_ CI + 

2 Small M:an----- 3 ETSFEETFTI| 

3 Great Mean---- k, V CM 5 4 
4 Baſſe--—---  - 2-H £ y ® $ Ka 


"HE EG EE 


In this Example you ſee the fix Frets or 
Stops, the Letter aſſigned to them., and alſo 
the Names of the four Strings, Theſe Ler- 
ters in the next Example do direct the pla- 
ces of the Notes , flat and fharp; The Notes 
being placed under the Letters, according to 
their ſeveral Stops upon each String diftinct- 
ly , beginning at the loweſt Note on the Baſs 
and Aſcenaing to the Higheſt on the Treble, 
according to the Scale of the Gam-wt. 

Alſo obſerve in this Example, that the 
Tuning the Violin is done by Fifts , that is, 
five Notes diſtance betwixt each $tring ; for, 
according to the Scale or Gam-wt , the Baſſe 
or Fourth String is G ſol re vi, The Third or 
G 3 Great 
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Great Mean, is Dlaſol re, The Second or 
Small Meas is A la mi re, The Firſt or Treble 


SE lz: As you may ſee the Firſt Note of 


each $tring marked .a. , in this Example, 


T he Scale of Muſick upon the 4. 
Strings of the V, iolin , expreſſed by 
Letters and by Notes, 


* The fourth String or Baſs, The third or Grezt Mean. 


[TT nn CNS ——_trunct 


—— abrdefT_ 
> -.a3.b.£.2- pT—— —— 


— —— — ——_——_——c——_ — 
» 


The firſt or Treble. 
—AEERESS. 


The ſecond or Small Mean, 


In - this Example obſerve , that from one 
Frer to the next 1s but halt a Toxe or Sound, 
rwo Frets go to one whole perfect Sound or 


Xete. 


— 


Ano- . 
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Another Example of the Notes , as they 
Aſcend on the Four Strings, beginning at the 
Baſſe or loweſt. 


» » » 


45008 ZH STII HOON —EST Sun My 7 
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. ry 3 FOG 2 SIYINg. 1 St/11e. 


ro re vt Dlaſo!lre Ala mire Ela. 
This Example will alſo dire& you in T#- 
of your Yiolis, if you obſerve the 
of woe on each ſtring : by this ſignature * 
is the String open, the other three by this _ 
are Notes ſtept, as they Aſcend on each ſtring 


' ſeveral. 


Theſe few Rules ( and the help of 
an able Maſter to Inſtrud thee in the 
true Fingering, and the {everal Graces 
and Flouriſhes that: are Neceſlary to 
be learnt by ſuch as defire to be ex- 
quiſzte herein ) . will in a ſhort time 


make thee an able proficient. 
G 4 S hart 
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Short Tunes to begin on the Treblc- 
Violin, both by Tableture, and by 
Notes. 
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| As for more Leſſons or Tues for Beginners on this Tyeble-V3- 

'f olin,L have omirred in this Book, only theſc 3 as a raſte ; ſuch 

i! as defire more,I refer them to rwo Books(lately printed )vix, 

| The Dancing Maſter , in which Book you have 120 Tunes of 

| Comntry Dances 2 Alſo other Tunes and French Corants, for the 

| Violins play alone. The other Book is of 2 Parts, Treble and 

| Baſs,Conſort-wmay, encituled Conrt-Ayres, containing 245 Pa- 
vans, Almans, Ayres .Corants,and Sarabazds, compoſed by rhe 
'F moſt Eminenr Maſters of this Nation, 
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By a moſt familiar and cafie Rule: 


T In Three ſeveral Treatiles, 
= ||| of making four parts in Counterpoint. 
[l. A neceſſary Diſcourſe of the ſeveral Keyes, 
_ and their proper Cloles. 
= [III.7he allowed paſſages of all Concords,perfett 
_ ana imperfe, | 
Z | Cy Dr. THo.CAMPION. © 
\ JThe ſecond Edition with Annotations thereon , by 
: Mr. CHRIS TOPHER SIMPSON. 
5. 
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Shop in the Inner Temple. 1661. 
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Campions, which (for the Excel. 
lency and Compendious Method it bears 
in the Rules of Deſcant, or Compoſing 
Muſick into Parts ) hath found ſo Ge: 
neral acceptance , that two Impreſſuon! 
of It have been bought up alread) ; 
which doth encourage me once more ti 
publiſh it to the World , and that with 
Additional Annotations thereon, by that 
Excellent and profound Maſter of Mu- 
fick, Mr.Chriſtopher Simpſon. Tho: 
who deſire to know more concerning 
Counterpoint , and the Rudiments « 
Compoſing Mufick of 2, 3, 4. or more 
Parts, and the uſe of Diſcords, TI re 

fer them to the Firſt P art of the ſaid 

Mr.Chriſt. Simpſon's Book lately pul 
liſhed, Entituled, TheDivifion-Violiſt; 
which Book may juſtly be counted t 
Maſfter-prece of this Age, for the Excel. 
lent Rarities of Mufick ſet forth there- 
in. Vale. WV 


n am 4 RXﬀ_z»—_-_ﬀX mo. 


mw A my Low LL. © A ru = =©n 


Lond 


my of ww _.& 


howſoever ſome. 
& Skilful Moficians ave com- 
WES poled Songs of twenty, thir- 


=> ry , and forty parts: for be 
the parts never {o many, they 
are but one of theſe four in nature, The 
names of. thoſe four parts are theſe: The 
Baſs, which is the loweſt part and foundation 
of the whole Song : The Texor, placed next 
above the Baſs; Next above the Tenor the 
Mean, or Counter Tenor; and in the higheſt 
__ » the Treble, Theſe four parts by the 


'Learned are ſaid to reſemble the four Ele- 


ments, the Baſs expreſleth the true nature 
of the Earth , who being the graveſt and 
loweſt cf all the Elements, is as a foundation 
to the reſt. The Tenor is likened to the 
Water, the Meas to the Ayre, and the Tre- 
ble to the Fire. Moreover, by how much the 
Water is more light than the Earth , by fo 
much the Aur is lighter than the Water, =_ | 

re 
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Fire then Ayre: They have alſo in their 


native property every one place above the] 
other ; the lighter —_— the weightieſt]. 


inthe bottome. Having now demonſtrated 


that there are in all-but four parts , and that 
the Baſs is:the foundation of the orher three, 
I aſſume that the true fight and judgement 
of the upper three mult proceed from thej 
loweſt, which is the Baſs; and alſo I conclude 
— in nature doth affe& his pro- 
zl place , as the Elements do. 


perand n 


* Counterpoint , i1 Latia Centra puntum, was the old-man- 
ner of Compoſing parts together , by ſetting Points or Prichs ont 
epainſt anotber(as Minums and Semibriefs are fet in this follow- 
ing Treattſe,) the meaſure of which Points or Pricks were ſung 
actording to the quantity of the ores or Syllables to wh'ch the) 
were apolyed. ( For theſe Figures {fe V were not as yet in- 


vented.) And, . becauſe in Plain-ſong Muſich we [et Note agamf 


Note, as they did po:nt againſt point , thence it is that thu hind 
of Muſich doth fill retain the name of Coumerpoinr. 


True it is, that the ancient Muſicians, who 


intended-their Mulick only for the Church , 


took their fight from the Texor, which was 
rather done out of neceſſity than any reſpeR 
to the true-nature of Muſick, for ic-was uſual 
with them-to have a Texor as a Theam, to 


which they were. compelled to adapt their' 


other parts: but I will plainly convince oy 
| | E- 


——= — —_— ” — ——_ a. LL ” CEN 


SS US a 3 JAXA ac Xxx Xx Ac 


I fall , for in that conſiſts che myſtery : That 


"IN Of - Counterpoint. ge 
demonſtration that contrary to ſame opi- 


nions , the Baſs contains in it both the Ayre 
and true judgement of the Key , expreſhng 


bow any man at the firſt ſight may view .in 15 


all the other parts in their original eflence. .. 
In reſpeR of the variety in Muſick which 

is attained to by farther proceeding in the 

Art , as when Notes are ſhifted out of their 


{ native places, the Beſs above the Texor , or 


the Tenor above the Mean, and the Mean a- 
bove the Treble, this kind of Connterpoint , 
which I promiſe, may appear ſimple and on- 
ly fit for young beginners, ( as indeed chiefly 
it. is) yet the right ſpeculation may give 
much ſatisfaRion , even to the moſt skiltul 
laying open unto them, how manifeſt 
certain are the firſt grounds of Counterpoint, 
Firſt, ic is in this caſe requiſire that a fors 


mal Baſs, or at leaſt part thereof be framed, 


the Notes rifing and falling according ta 
the nature of that part, not ſo much by de- 
grees, as by leaps of a third, fourth, or fifth, 
or eighth, a ſixth being ſeldome , a ſeventh 
never uſed,and neither of both withour the 
diſcretion of a skilful Compoſer. Next we 
muſt conſider whether the Baſs doth riſe or 


Ke | 
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rifing or that falling doth never exceed a 
fourth, (a) for 2 fourth above, is the ſame 
that a fifth is underneathzand a fourth under- 
nexth'is as a fifth above z for Example, if a 
Beſs ſhould rife thus: - x 2 3 


_— _ —_ — 


(a) If tht Baſs do viſe more qrem=mennt=e—= 
then a ſourth,it muſt be called | 
falling : and likewile, if xt fall | 

any diſtance more then a fourth, that falline muſt. be called 


rifing. 

The firſt rifing is ſaid to be by degrees, 
becauſe there is no Note between the two 
Notes, the ſecond riſing is by leaps ; for'6 


Skips over A to B. and fo leaps into third , | \ 


the third example alſo leaps two Nores into 


2 fourth, Now for this fourth;it the Baſs had | 
deſcended from 6G. above to C. underneath, | 


that deſcending fifth in fighr' and uſe had 


been all one with the fourth,as here you may 
difcern, for they both begin and end in the | 


fame Keys : thus, G C © 


38: | = 
KAY Wu your Beſs onld fall « ſe- 
venth , 3t i hut the [ame as if it did = ==: ” 
G 


Tiſe a ſecond, of a ſixth falling # but -+.-G e 
the ſame of a thitd riſing : and ſo on the contrary, if the Baſs dy 
vie fed or fth,it is the ſame as though it did fall a ſecond 
#7 third, —_ | 


This rule likewiſe bolds, if the Notes de- | 


ſcend a ſecond, (6) third, or fourth ; i | 


of | Connterpoint: . "N 


| more plain and eafie, I have [+= 
| drawn it all into theſe 6 figures. 1.31515. 
| Though you find. here onely mentioned 


| 
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fifth aſcending is all one with the fourth ge- 
ſcending. . Example of the firſt Nores.' | 
The 'third: two Notes 
t - which make the diſtance 


with this fitth following. 
+. Butlet us make ourap-  G D +: 
preach yer nearer : it the 

Faſe (hall aſcend either a === 
ſecond, third, or fourth, Gp - 
that part which ſtands -in the third or tenth 
above the Baſe, ſhall fall into an eighth, that 
which is a fifch ſhall paſs into athird, and 
| _ which is an eighth ſhall remove into © 

th. IT 


. Bur'thar 3ll. this may 2ppea '$ Fa. 


and figured a third, fifth, and eighth, yet not 


| onely-theſe fiogle Concords are meant, buc 


by them alſo their (4) Compounds, .as a 
tenth, a twelfth, a fifteenth, and fo upwards 5 


and -a;:{o the uniſon as well as the eighth, 
- 1a) By their Compounds js meant their 9aves, as a third 
end its erybre, « filth and its eights. Oc. 


| © This- being granted, I will give you Ex- 


{| ample of thoſe figures prefixed; When the: 
5 | D 


Baſe 


* 
Wy 6 
+5 
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-iſeth, beginning mo the loweſt figure; | 
_ —_ tothe upper ; as gh. 


if the Baſs ſhould 'riſe a . 
fecond , in: this manner. TTTITIEIY b 
-. Then- if you will begin with your. third ,-| 5 
you muſt ſer your Note in 4 lamire, which 
is a third 40 F.f4 vt, and ſolook upward, and |] 
that cord which: you ſee nexc above it uſe , 
and that is an eight in G ſobre ot, - | 
After that, if you will*take a fifth to the 
fitft Note, -you muſt look upward and take 
the'third you find there for the ſecond 'Nore. 
Laſtly, if you take an eighch for che firſt 
Note, you muſt rake for the ſecond! Note the 


cord above it, which is the fifth. 1 
E-ggeyple f - the rice parts allded to the Buſs, 7 
7, 3.5. "4 
= What AEISSEEES I 
ariſe out of SJ==21.1.M 
E z | therifing of + of C3 

Mtay. FREE. the ſecond: 5 -1-S- 
the ſame an- 
X 3 8 ſwerin the 
reno * riſing of the 
hc +3 .& 4 thus: 


I 
. $— 
Beſs. . 
PL 
% a 
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Albeit any man by the rifing of parts, 
might of himſelf conceive the ſame reaſon 
in the —__ of them, yer that nothing may 
he thought e , I will: fo. Kioftrore 
| chedeſge Notts by examp | 

If the Baſs deſcends or falls,a ſecond, third, 
of fourth, or riſeth a fifth: cwhiclh4s all pne 
+5 if" ie had fallea a fourrh:, :as hath been. 
ſhewed before ) - hen look upon the ſix, 
figures, where in the firſt place you ſhall Gad 
che etghtch which deſcends iato the third:,; wat 
the ſecond place the third deſcendiag into "the 
fifth, and in the third and laſt {Ds eh hidy 
{which porn under it nx pa 7 aids » 


'$ 38 3 | wT 


ſ Treble. = Thus: much for 

the rifiag and ' fats 

iſo 585 8 ling of the Baſs in 
Mean; 


ESE Y 
== Fe ral: Now Lailw 


— — — 


ELELERY 


_ 


Woo 4 14% wa 


0a ett @_ >. 


HEE Eas: give you'a brief oxi 
ample of both"e| - 
Re = ixed- the 

ther the plaitſeſt 
Fa(ljern 


, Jer this: 
ſtrain ſerve for the 
Baſs, "4 


Exams» 


2: e290" 

The two Notes fall a ſecond, the ſecond 
and third Notes fall a fifch, which you muſt 
call rifing a fourth , the third and fourth 


Notes fall a fifth, which you muſt name the: | 


fourth falling, the fourth and fifth Notes. 
riſe a ſecond, the fifth and ſixth Notes riſe a 


third, the fixthand ſeventh Notes alſo fall a ] 
third, the ſeventh and eighth riſe a ſecond, F 


the eighth and ninth Notes rife a fourth, the. 
tenth' and eleventh Notes fall a fifth, which 
you muſt reckon riſing a tourth. | 


Being thus prepared, you may chuſe 
whether you will begin with an eighth, or Þ 


fitth, or a third 4, for as ſoon as you have ta- 


ken any one of them, all the-other Notes | 


neceſlazily without reſpec of the reſt of the. 


parts, and 'ef@ry one orderly without mix- t 
ings keeps , his proper place above the other, | Uu 


as you may eaſily ciſcern; in; the following F 
ſ 


Example, -— 


> E X4W8* 


£ 


J 
4] 
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| Example. 


$3833 3538 38. 


3 85 85 
iſt 
th | 
he 
es | Tenor. gt; _X 


Let us examine onely one of the parts, 
ſe Þ and let that be the Tezor, becauſe ir ftands 
or | next tothe Baſs. The firſt” Note in B: is 2 
a- | third to the Baſs, which deſcends ro'the fe- 
es | cond Note of the Baſs : Now Took amon 

be | the fix figures, and when you have fold 


«- | the third in the upper place,' you ſhall find © 


r, 4 under it a fifth, then take that fifth which 
g | iS C. next from F, to B. below, is a fifth'de- 


- ſhall took for the fifth in the loweſt row of 
| the figures, above which ſtands a third which 
SE -—_ is 


' ſcending, for which ſay aſcending, and fo you 


—— — — _—_ Cs 


| nexSear , in the ſimple Concord I conclude 
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is to be taken z that thirg ſtands in D. then 
from B.to F. the Baſs riſes a fift,but you muſt 
on faly Nt , becaule a fifth riſing and a fourth 

ling 15 ll oi 5 a5 hath beer often declared 
ke nowa thitd-when the Baſs talls re-" 
quires a Fifth ts; os it (4) "Bur whac 
needs fugcher demonſhration, when as he that 
knows tis coxds, cannot bur conceive ghe ne- + 
cellity of co legbace | in all thefe, with help 
ot-thoſe ſix fob: | 


(4) !then 30#- hawe = 'a forma Brſs and wand foyn\ 
o!h-7bree parry to'nt 5-fet the firſt Note #- Lied Teawr either \ 
a third, fifth, of eighth above your Baſs, ( wh chof them you 
pier'®) which done, 5Pur Mean 13 te-n'xt Sard you find, 
a#+499 y0ur [endr,. Treble in” the next 'Caid abou! yarr®* 
M-@n, thea follow-ubt-Rule of your firucesy actoitine id the ri- 
fiag or falling of your Baſs, ng the other No: Iu n 
thejr [oY order., * 


let them mn thichaye, nat proceeded: Þ. 
2p e this Note. with them. CONCELung , 
the Kuo of He parts. z if, rhe upper part or 
Treble be an e!g ;the Mean: mult. ta the. 
next Cord andere, which.is 3 Eo rak the 
Tex the nexrCord, under thatywhich is wy za. 
Bur if the Treble be a third, then the. 2 

muſt take the eigheh, and the Texer, the bith, 
Againy if the uppermoſt part ſtands in the 
fitch or twelfth, (for in reſpe&t of. the Lear- 


all. 


—_ 1 LM Fi © ©ai £6. oc Ao 


Lo. = 4 io 


OO nm pos oy =o 


— 
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all his Etpounds ) 'chen the Atc4nniult be a" 
Magi +, 


ne / #15 JE. cantly: KNOWN, 1 
fig ne-or 75 mmder "1t-5"Froge 
young beginner; let him therefore know 
that a third under the Baſs , is a ſixth above-. 
it, and if it be a greater third, it yields a 
leſſer ſix above 3 if © the -lefler thicd , the 
greater ſixth. A fourth underneath the Buſs © 
Is a fifth above, and a fifth under the Baſs 5 2 - 
fourth above it. © A ſixth beneath the Baſſe 
is athird above; and if it be the leſſer fixth, 
then is the third above the greater third, and - 
it the greater fixth underneath, thea is it the _ 
leſter [third above ; and thus-fgr have 1 di- 
grefled for the Scholars ſake. note net 


* (e) If thu Deſcourſe of Cords under the Baſs do trouble the 
young, beginner, let him think no mare upon them ( for it ig not - 
intended that bt ſbould place any Notes below the Baſs ) but let 
bim. look for bia Cords, rechoning aways from bu Baſs upward; , 
which that be may more eaſily perſorm, let bim draw eleven 
lines (which is the whole compaſs of the Scale and ſet the three 
uſed Cliffs in their proper places ; this denegbe may prich bis Beſs 

'm the loweſt froe lines, and then ſet the other three parts in . 
therr orderly diſtances above the Baſs , Note agamſt Note, «s 


you ſee in this Eample. 
H 4 - Theſe 
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Tx Iz. TT. 
DIAS LA EISEO RX 


\ 


Which being prick'd 1n ſeveral parts, appeareth thus : 


. . Thave propoſed the formty Example of the eleven lincs', t0 
lead the young betinner to a tru” hnowledre of the Scale, with- 
out which nathing can be effefled; but having once got that 
knowledge, let bim then cempoſe bis Muſoch in ſeveral paris, as 
be ſecth in hu ſecond Example. N TTY 
- Here F thiah it not amils to andveriiſe the youne B'g inter, 

that o ofttz as the Baſs doth fall a p[th, or viſe.a fourth (which . 
35 all one, as bath been ſaid) that part which us a third to Ws 
\. Baſs 
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Oh Baſs in the antecedent Note, that third I fay muſi always be the | 
. ſhaip or greater third, as was apparent in the laſt example 
en, | four. paris, in the firſt Notes\oſ the ſecond Bay in the Mean Par 
1 and likewiſe in the laſt Note but one of the” ſame part: in both 


mee. | which places there is a X ſet to make it the greater third, The 
ſame is ta be obſe:'d in whit part ſoever this third ſhall bappen. 


If I ſhould diſcover no more then this al+ 
ready deciphered of Counterpoint , wherein 
the native order of four parts with uſe of 
the Concords, is demonſtratively expreſſed, 
might I be .my own Judge, I had effeQed 
more 1n Counterpeint, then. any man before 
me hzth ever attempted, bur I will yer pro+ 
ceed a little further, And that you may per: 
ceiye how cunning and how certain nature -: 
1n a] her operations, know that what Cords. ;-+ 
' have held good 1n this aſcending and deſcen- 
_dipg of the Baſs, anſwer in rhe contrary b 
| the very ſame rule, though nor ſo formally 
f as the ocher, yet ſo, that much uſe is,-and 
} may be mage of this fort of Counterpoinr. To 


keep the figures in your memory, 7651 -: 
I will hete place them again, and 813 | : | 
- | under them plain Examples. 3151S 


Io 
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In theſe laſt 
T examples you 


variety Nature 
3- offers of her 
ſelf;for if in the 
firſt Rule the 
: Notes follow 
not in expected 
formality, this 
os ſecond way be- 
ing quite contrary to the other, affords us 
ſufficienr ſupply : the firſt and laſt rwo Notes 
ariſing and falling by degrees, are not ſo for- 
malas the reſt yet thes'they may be molli- 
fied, by breaking two of the firft Notes. 


4 
_ 


8 5-5 $* Howboththe 


== wayes may be 


—F—===EZY mix'd together | 


RES 5 . 'you may- per- 


— 7 - ample, wherein 
_ ——4 the black Notes 
SETS ESSEES! diſtinguiſh the 
__ * ſecondway from 
=== che birſt, 


In 


may ſee what . 


3+ ceiveby this ex- | 


1 Ll 


4-wrtrt + 4rt + } 


fn wad © mm, 1 13 wht 


© ww + 


y_rz 
7 


IOW ' OmMi.e.c A @ I OO 


5 


| 
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Iothis example . 
the filth and ſixth. 
noces af che three. ; 
upper - Party are; 
after the ſecond. 
+ wayfor from. che, 
- fourth Note of 
| che Zaſs-whieh is- 
in from Go, and* 
re oeth ro that a 3. 
riling, ac 
Fonda to the” 
firſt Rule; the eighth ſhall pals into the -» 
che fitch into a thirdzthe Third into ar) &1 
Bur here cantrarywiſethe eight” goes" 1 
a third,:the-fifth in an eighth, and the third 
ioto a fifth, and by theſe Notes. you. iy. 
cenſureithe reſt of that kind. (f) 


 (f*) hen your Baſs fandeth fil ( that is to ſay, hath two or 
more Notes: yogvher s in one ant the, (ame place ) you may chuſe 
whether you will make your parts do ſo tos, of change them , as 
Jos ſor ay Hrethoy bath done inthe ſecond Note of this preſent 
cxample.\\i/*y08 cbange rbem, you may do it either by, the Rule of 
jo Talk Aſcending, which yon pleaſe, fo you do but obſerut 
ormaltty 


'" Though I may now. ſeem to have finiſhed 
al} chat belongs to this fort of Counterpoint » 
yet there femains one ſ(cruple , thatis z bow 
the ſixth may take place here , which I _ 
| alſo 


1608 * Of Conmterpoint. 
alſodeclare. Know that whenſoever a ſixth 
is requiſite, 2S in B. or in FE. or 4. the Key 
being in- Gam wt, you-may take the ſixth in 
ſtead of the fifth, and uſe the fame Cord 
following which you would have taken if the 
former Cord had beena fifth, Example. 
6 3 The fixth in 
E——1=Þ both places (the 
-Þ+ 5aſs riſing) paſ- 


ſes: into. a 3. as 


PEE ſhouls © have 
w——— =#$4 done if the 
76 3: ſixth: had been 

+ 2 fifth, ' More- 


2 MG ___.-.. ſhalluſea ſharp, 
EE EEE = hr 
-——--+9+ then muſt we 

rake the ſixth of neceflicy, bur the eighth to 
the Baſs may not þe uſed ; fo that exception 
is to be taken againſt qur rule of Counterpoint: 
To which I anſwer thus : firſt, ſuch Baſſes are 
not { g) true Baſſes, for where a ſixth'is to be 
caken either in F; ſhxp,or-in-E, tharp, or-in 
RB, or in A..the true Baſs is. 4 third. lower, F. 


ſharp in D. E.. in. G+ B. in G, 4; F, as for | 
| | F 


Example, 
- (2) fe 


over, if the Baſs. . 


TY Ss ws I ww 
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w 
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(eg) He doth not mean, that uch Baſſes are bad , falſe,or de- , 
feftrve, but that they bave (perhaps for elegancy or ) af 
ſuned the nature of ſome part for a Note or tw#, and ſo want 
the full latitude'of a Baſs in thoſe Notes. 


Io the firſt Boſs 
— - —x two fixesare to be 
raken, by reaſon of the imperfeRion of the 
Baſs wanting due latitude , the one in E. the 
other in F. ſharp, but in the 2. 8ſs the ſixes 
are removed away , and the Muſick is fuller. 
| Nevertheleſs, if any be pleaſed to uſe the 
Baſs ſharp, then in ſtead of the eighth to the 
Raſs » he may take the third ro the. Beſs, in 
this manner. 


Here the Treble in the third 


—— Note, when it ſhould have paſt 
IEEE! in the ſharp eighth in F. takes 
: for ita third to the Baſs in A. 


ft which cauſeth the Baſs and Tre- 


3 wenill ſpeak hereafter, 

FEES ES! Note alſo that when the Baſs 
ſtands in E, flat , and the part 

that 15 an eighth to it muſt paſs 

into a ſharp , or greater third , 

—={ that this paſſage from the flac 


to the ſharp would be unformal z and there- 
| fore 


I — — 


=EZ—<:EY ble to-rile two thirds , whereof _.” 


b x 10. # of CW point, 

© foreit may be thus with ſmall alteration a- 
voided," by remdving the latter part. of the 
Noxe into the third above , which though ir 
mees.in.unifon withxhe -upper. part, yer 1t is 
right goad-z- becauſe itjumps not with the 
whole, buc ouly with the laſt half of it, 


For- the ſecond fample look hereafter 
inthe cule:of thirds z. bur for; the fiſt Ex- 
ample here: if -in the Afeap part the third 
Note that .is. divided ,. had 'tHl-a Ms- 
a»»w (25 by rule it ould.) and fo had paſt 
in, F.. ſharp  'as, it aduſt; of force . be made 
ſharp at a cloſe, it had been then paſſing un- 
formal. But 
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- But if the ſame Baſs had been ſet in th2 ſharp 


Key, the reſt of the part would have. fallen out for 
mal of ghemlelves without any help, as thus : 


Treble, FEES SHES: When the Baſs 
ſhall ftand Rtifl- in 

one Key , as above 

— HEE doth in the third 
Note, then the 0- 


Tenor ttth===x + ther parts may re- 
MW + moye at their plea- 
ſure. 


Moreover, it is 

= obſerved 
that in compoſing of the Baſs, you may 
break it at your pleaſure , wit Hom altering 
any. of rhe other parts : as for example. 
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One other obſervation more I will handle, - 


that doth ariſe out of this Example , which 
according to the firſt Rule may hold thus } 


Treble. = Herein are two 
errours , firſt in the 


ſecond Notes of the 


Mean, os ===2I Baſſe and Treble , 
X where the: third to 


the Baſs ought to 


Tenor SEE have been ſharp ; (e- 
condlyinthe ſecond 


= 3X the ſame parts 
$—LJ—I where the third be- 


ing 2 lefler chird » holds while the Baſs falls 
latoa fifth, which is uneligant, (4) bur if the 


wa third had been the greater third , the 
frh had ficly follow'd , as. you may ſeen 
che third and fourth Notes of the Texor and 
the Baſs. | OLE 

(6) Bur that ſcruple may be taken away by 
makirg the ſecond Note of the Treble ſharp, 


and in ſtead of a fitch by removing 'the thirg 


Note into a ſixth. 


Ubew | 


and third Notes of 


145 ty! 
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WW qa. wo TRH OF 


umn an V& SY WW EH WW FT, cows Y 


— 


_— 


| SS: of the upper 
HEE = parts accor- 


Of Connterpoint. 113 


1 ben any informality doth occur 4 the Scholar need not yet 
himſelf to the firſt Rules of the Baſs riſing or falling , but may 
take (uch Cords as bis Genius ſhall prompt bimto, (having a 
care that be take not two eights or fifts together ) riſing or 
falling betwixt any two parts whatſoever : Tis true, our Au- 
thor did invent this Rule of the figures, as the eaſieſt way to 
lead the young Bexinner to this kind of Compoſition , in which 
be hath done more then any that I have ever ſeen upon this ſub- 
jeft ; bat this he did to ſhow the ſmootheſt way , and not to tye 
bis Scholar to keep ſtriftly that way when a bloch or ſtone ſhould 
happen to lye in it , but that he may in ſuch a caſe ſtep out of 
this way for a Note or two , and then return again into it, 


Examr ple. 


There may —_ 
yet be more &= 


variety af- 


emnnpopbpnny forded the mayo nm— 
JETS; 37. by or HESTESS 


T— ——— . oe 
fourth Notes 


ES EEDZ 


ding to the 


A =J====pt ſecond rule, + 
ay : _—_ thus : __ — 


But that I may (as near as I can) leave no- 
thing untouch'd, concerning this. kinde of 
Connterpoint , let us now conſider how two 


' Thirds being taken together between the 
C I 


Treble 
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Treble and the Baſs,may land with our Rule, | 


For ſixes are not in this caſe to be mentio- 
ned, being diſtances ſo large that they can 
produce no formality : Befides, the fixth is 
of it ſelf very imperfet, being compoun- 
dedof a third, which is an imperfeRt Con- 
cord ; and of a fourth, which is a Diſcord : 
and this the cauſe :s, that the fixes produce - 
ſo many fourths in the inner parts. As for 
the third, it being the leaſt diſtance of any 
Concord, is therefore eafily ro be reduced 
into good order. For if the Baſs and Treble 
do riſe together in thirds , then the firſt 
Note of the Treble is regular with the other 
part , but the ſecond of it 1s irrigular ; 
tor by rule in ſtead of the riſing third, is 
ſhould fall into the eight, In like fort, it the 
Baſs and Tyeble do tall two thirds, the firſt 
Note of the Treble is irregular, and is to be 
brought into rule by being pur into the 
eighth , bur the ſecond Note 1s of it ſelf 
. regular. Yet whether thoſe thirds be re- 
duced into eights or no, you ſhall by ſuppo- 
fiction thereot find our the other parts, which 
never vary from the rule but in the ſharp 
Baſs, Bur let me explain ,my felf by Ex- 
ample, 


The 


my £5 —_— _ ai  —"— — _— 


\-- 


The firſt two Notes of the Treble are both 
thirds to the Baſs, but in the ſecond ſtroke, 
the firſt Note of the Treble is a third, and 
the ſecond which was before a third, is made 
an eight, onely to ſhew how you may 2nd 
our the right parts which are to be uted 
when you take two thirds between the Treble 
and the Baſs : For according to the former 
rule, if the Beſs deſcends, the third then ia 
the Treble is to paſs into the eight, and the 
Mean muſt firſt rake an eight, then a fift z 
and the Tezor a fitt, then a third, and theſe 
are alſo the right and proper parts, if you re- 
turn the eight of the Treble inro a third again, 


| as may appear in the firſt example of the Baſs 


falling, and conſequently 1n all the reſt. 
L I But 
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- But let us proceed yet further, and ( 
poſe that- the- Baſs ſhall uſe a ſharp, what 1 is 
then to be- done * eaSit chus : 


If you call-to mind the rule de-\ 
l £7 #livered concerning tlie ſharp Baſs, 
you ſhall here by help thereof lee 

ED che right parts,though you cannot 
TE bring them under che Rule : for if 
the firſt Ncte of the 7aſs had 
EE been flat, the Mear part ſhould 
=== have taken thar, and fo have de- 
a3 ſcended to the fitth ; bur being 
4% ſharp, you take for ir (according 


————— to the former obleryation ). the |. 


rhird to the Baſs, and fo riſe up into the fifr. 
The T-nor that ſhould cake a fifr, and fo fall. 
by dzgrees into a third, is here forced by 1ea- 

{on of the ſharp Baſs, for a fift to rake a f1x:, 
and fo leap downward into the thirds, And - 
{0 much for the thirds, 


Laſtly, in favour of young beginners-let 
me alſo add this, that the Baſs intends a cloſe 
as often as it ciſeth a fifr, chird, or fecond, 


and then immediately either falls a fift, or: | 


riteth a fourth. In like maaner,if the Baſs 
ialls a fourth or. leconq : and atter falls a 


fiir, 
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fifr ,- the Baſs infinuaces a cloſe, and in. all 
theſe caſes the part muſt hold, that in holding 
can ule the fourth or eleventh, and 10 pal 
cither in the third or tenth. A 


.. Thys, or thus. Thus, orthus. 


In the examples before ſer down Tlefe 
out the Cloſes , of purpoſe that the Corcs 


might the better appear in th;ir proper pla- 
I 3 ces , 
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ces, but this ſhort admonition will dire& any 
young beginner to help that want at his plea- 
fure. And thus end my Treatiſe of {:) 
Counterpoint both- brief and certain, ſuch as 


will open ancafie way to them, that without 


help of a skilful Teacher endeavour to ac- 
quice'the firſt grounds of this Art. 


Q Counterpomnt « the firſt part and ground of Compoſition; 
the ſecond part of #t is-figuratfrve Mufich or. Deſcant, which 
mixeth faſt and ſiew Notes together, bindeth Diſcords with 
Concords, and maheth- one part io anſwer another in 'point or 
Fuge, with many other excellent varieties : to the attaining of 
which, cannot commend you to a better Author, then our moſt 
excelent Conntry-man, Mr. Marley, in the ſecond and third 
part of bis Introduttzen to Muſich. If you deſire to ſee what 
PForaign Author s do write on this ſubjef, you may (if you un- 
derſiand Latine) peruſe the Works of Athanaſius Kirkeius and 
Marſenis, 3o excelent latc Authors. 


But fir peruſe the two little Freatiſes follow- 


ing in thus preſent Book ; the one of the Tones of 


Muſick,” the ather of paſſages of Concords ; in 
both which our Author (according to his accu- 
ſtomed Method) doth more briefyerd more per- 
ſpicuouſly treat, then any other” Futhor you [hall 
meet with on the (ame ſubjett, 
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A ſhort Himm,Compoſed after this form of Counterpoinr,to ſhew 
how well it will b:come any Divine or grave Subj. 


PEE TELE ESE EE 


Lord have wercy upon me, O hear my prayers both 


—— oo —— — 


T--VxASTITISYTITT 
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Lord have mercy npon me » O hear my prayers both 


, 
— - 


—_—_ _ 
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w_—_ and night, withcears pou? forth re thee. - 
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day andnight , with tears pow'd forth co thee. 
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day and night, with rears gOar'd forth ro thee, 
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In this Ayre the laſt Note only is for ſweerneſs ſake, alter- 
ed from the Rule, in the laſt Note of the Treble, where the 
eight being a perfe& Concord, and berter befirring an our- 
ward part art the Cloſc, is raken for'athird, and in the Trnqy 
in ſtead of the fifch, har third is raken deſcending; fot in a 
middle parr,imperte&ion is nor ſo manifeſt as in the Treble 
ac a cloſe, which is the perfe ion of a Song. 


EALSISLSISEIISSIEESI ISIS SIS: 
Second Part. Of Tones of Muſick. 


F all:things that belong to the making 
£84) up of a Muſician, the moſt neceſſary 
WEE and uſeiu] for him is the true know- 
ledge of the Key or Mood, or Tone, for all 
| ftgnifie the ſame thing, with the cloſes be- 
longing unto it, for there is no Tune that can 
'bave any grace or ſweetneſs, unleſs it be 
bounded within a proper Keyz without run- 
ning into ſtrange Keys,which have no affinity 
with the aire of the Song, I have therefore 
thought good in an eafte and brief difcourſe 
to endevour to expreſs that which many in 
large and obſcure volumes have made fearful 
co the idle. Reader. . =o | 
The firl thing herein to- be conficered is the eight 
Which is equally divided into a fourth, and a fift, as 


thus : | 
The 8 EIS the 4. 
wie the 5. 


Here 
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Here you ſee the fourchin the upper place, 


and the fifth in the lower place, which is cal- 
led Modus Awthentws : but contrary thus : 


The 8 I: the 5. 
_ the 4. 

This is called Mods Plagalii,but howloever 
the fourth in the eight is placed, we muſt 
have our eye on the fift, for that only diſco- 
vers the Key, and all the cloles pertaining 
properly thereunto : This fitt is alfo divided” 
1ato twothirds, ſometimes the lefler third: 
hath the upper place, and the greater third 
ſupports it below , ſometimes . the grearer? 
- third is higherzand the lefler third reſts in the; 
loweſt place, as for Example: > 


the greater 3, 


the leſſer 3. - 
= = — | >= lefſer 3. -; 
The loweſt Note of this fift-bears. the 
name of the Key, as if the eight be from G;, 
co G.the fift from G. beneath to D. above, G;; 
being the loweſt Note of the fift, ſhews that. 
G,'is the Key, and if one ſhould demand in- 
what Key.your Song is ſer, you muſt anſwer, 
in Gam vt,or G ſolre ws thatis; in'G. 4: 
It the compaſs of your = 
Song ſhould fall our chus : 
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Reſpe& not the fourth below, but look to 
your fift above, and the loweſt Note of thar 
fifth aſſume for your Key,which is C.then di- 
vide that fift into his 2 thirds, and ſo you ſhall 
find our all the cloſes thatbelong to thatKey. 

The main and fundamental cloſe is in the 
Key it {elf,the ſecond is in the upper Note of 
this fift, the third is in the upper Note of the 
Joweſt third, if ic be the lefler third ; as for 
example, if the Key be in G. with 3. flat, you 
may cloſe-in thele three places. 


The firſt clofe is chat which maintains the 
aire of the Keyyand may be uſed often, the 
ſecond is next ro be preſerr'd, & the laſt, lat. 

-+Bur if the Key ſhould be in G. with B.ſharp, 
then the laſt cloſe being to be made in 
the greater or ſharp third, is unproper, and. 
therefore' for variety ſometime the next Key 
above is joyned with it,which is 4.and ſome- 
times the fourth Key, which.is C. But theſe 
changes of Keys, muſt be: done with judge- 
ment, yet havel aptly cloſed in che upper 
Note of che loweſt third of the Key, = 

ey 
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Key beiog in F. and the upper Note of the 
third ſtanding in 4. as you may perceive in 
this Ayre. h 


| pa. greg, 

Ia this Aire the firſt cloſe is in the upper 
Note of the fift, which from F. is C. the ſe- 
cond cloſe is in the upper Note of the great 
third, which from F. is A. 

Bur the laſt and final cloſe is in the Key it 
ſelf, which is F, as it muſt ever be, where(ſo- 
ever your Key ſhall ſtand, either in G, or C. 
or F, or elſewhere, the ſame rule of the fifc 
is perpetual, being divided into thirds, which 
can 
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can be but two ways, that is, either when the 
upper third is leſs by half a Note then the 
lower, or when the lower third contains the 
half Note which is Mi Fay or La Fa. 

... If the lower third contains the half Note, 
it hath it either above as' La Mz Fa: La Mey 
being the whole Note, and M7 F4 but half ſo 
much, that is the half Note; or elſe when 
the -half Note is underneath, as M7 F4 Sol: 
M4 Fa, is the halt Note, and Fa Sol is the 
whole Note ; bur whether the half Note be 
uppermoſt or lowermoſt, it the loweſt 'third 
of the fift be the leſſer third, that Key yields 
 familiarly three cloſes z example of the half 
Note, ſtanding in the upper place was ſhew- 
ed before,now I will ſet down the other, 


' "Bur for the other Keys that "divide the 


lame, whereia alſo you may cloſe at plea- 
ſure, 


LAS — * AS.” ad 
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ſure, True it is,that the Key next above hath 
a great affigity with the right Key, and may 


therefore, as I ſaid before, be uſed, as alſo 
the fourth Key above the final Key. 


Examples of both in two beginnings of Songs. 


In the firſt example A. is mixt with G. and 
inthe lecond C. is joyned with 6G. as you may 
underſtand by the ſecond cloſes of both. 

To make the Key known is moſt neceſl; 
in the beginning of a Sorſp, and ir is beſt ex- 
preſt by the often uſing of his proper fift,and 
tourth, and thirds, riſing or falling. 

There is a Tune ordinarily uſed, or rather . 
abuſed, in our Churches, which is begua in 
one Key and ended in another, quite contra= 
ry to Natuwie ;z which errour crept in firſt 

through 
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through the ignorance of ſome Pariſh: clerks, 
who better underſtood how to uſe the Keys 
of their Church-doors, then the Keys of 
Muſick, at which I donor much marvel,but 
that the ſame ſhould paſs in the Book of 
Pſalms ſer forth in four parts,and authorized 
by ſo many Muſicians, makes ' me much a- 


mazed : This is the Tune. 


Now if this be the right Baſs (as withouc 
doubt it 15) what a ſtrange unaireable change 
muſt.cthe Key then make from F, with the 
firſt chird ſharp to G, with 3, flat. - | 

But they have f#nd a ſhift for it,and begin 
the Tune upon the upper Note of the fits 
making the third to it fat z which is as abſurd 
as the other : For firſt they erre in riſing from 
aflat third into the unifiony or eight, which 


is condemned by the beſt Muſicians ; _ 
t 
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Thus was the Authors meaning y and thus it us lawful to be« 
gin a Song #n the fiſt, ſo that you maintain the Aire of the Song, 
Jojyning to it the proper parts ; but for ſuch diſſonent aud extra- 
vagant errors as Thave fuſily reprehended, I heartily wiſh they 
ould he remedied, eſpecially in drvine Service, which is devoted 
zo the great Author of all harmony. And briefly thus for the Tones. 


FIFFFESIFIF FFF IIFIKEIE IF IIS SSI: 
EEE CEE EDE EEE EVPEEE 


Third and laſt Part. 


Of the taking of | all Concords , perfect and 
imperfect. 


————— —————_—_—_—_ 


WF all the latter Wricers in Muſick, whom I have 
- knowh the beſt and moſt learned, is Zethas Calvin 
ſus a German: who our of the choiſcſt Authors, 
©» hath drawn intoa pcrſpicuous method, the right 
and elegance manner of raking all Concords, perte& and im- 
perfe& ; ro. whom 1 would refer our Muſicians, bur thar his 
Book is ſcarce any where exranr, and beſides it is wricten in 
Latin, which language few or none of them underſtand. 1 
am there'ore contenr for cheir ſakes to become a Tranſlator ; 
yer ſo, that ſomewhar I willadd ; and ſomewhat I will alter, 


The corffecution of perfe& Concords among 
themſelves is eafre.; for who knows not two eights 
or two fifts, ar&2ot; to be taken 'rifing or falling 
together, but a. fire may either way paſs into an 
eighth, or an eight into a fift, yet moft conveni- 
ently when the oae of them moves by degrees, and 
the other by leaps, for when both skip together, 

, ths 


% 


Of Connterpotnt. 129 
th2.paſſage is leſſe pleaſant : the ways by degrees are 
theſe. | 
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1ke fourth Way 1s onely excepted againit, where 
th: ttt rſzth into the eight, and in feiv parts it cannot 
welt de admitted, but in Songs of many voices it 1s. 
oftentimes n2ceflary. | 
The paſlage alio of perfe&t Concords into 1mpet- 
fect,either rifine or falling,bydegreesor leaps,1s ealte, 
and to an uniſon may paſs into a leffer third, or a 
orerter third ; alſo into the lefſer (ixt, but ſzlaome 
into the greater fixt, A fift paſieth into the greater 
fixt, and into the leſſer fixt ; as alto into the greater 
or leſſer third ; and ſo you mult judge of their eights, 
for de oftavts idems eſt judicium: and therefore when 
you read an uniſon, of a fift, or a third, or a fixt,know 
that by thz ſumple Concords th? Compounds are” alſo 
meant, 
Note here thit it is not 900d to fall with the Baſs, 
being ſharp in F. from an eight unto a fixt. | 
As thus: But concerning imperfe& Cords, 
==<=TÞ becauſe they obſerve niot- all onz way 
= in their paſſages, we will ſpeak of 


— — ,,_— 


them ſeverally , firſt declaring what 


==:F#x-{t not hitmonical doth fignifie, where- 
HF of mention will bz m2ds hzreatter. 
No K Or 
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Or thus. Relation or reference, or reſpe& no 


harmonical is 4 againſt Fa in a croſs 
as form, an! it 1s in four Notes, when the 
one being conſidered groſs with the 0- 


ther , doth produce in th2- Muſick a 


ftranoe diſcord ; Example will yield it 
SDS! more plain. I 
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The firſt Note of the upper parts in Elam: ſharp, 
which beings conſidered, or referred to the ſecond 
Note of the lower part, which is Elam, made flat 
by the cromatick flat fign, begets a falſe ſecond, 
which is a harſh diſcord; and though theſe Notes 
ſound not both together, yet in few parts they leave 
anoffence in the ear. The ſecond exampl- 1s the 
ſame deſcending, th third is from E /a wm ſharp in 
the firſt Note of the lower part, to the ſecond Note 
in the upper part, it being fir 'by reaſon of the flat 
hen, and ſo, between them they mix in the Muſick a 
falſe fift, the ſame doth the fourth examle, but the 
= example yields a falſe fourth, and the fixt a falſe 


There are two kinds of imperfe&t Concords, 
thicds, or fixes, and the fixes wholly participate of 
the nature of the thirds; for to the lefſer third, 
wich confilts but of a wholz Note and half, add 


a 
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a fourth, and you have the lefler fixt ; in like man” 
ner to the greater third that conſiſts of two whol®E 
Notes, add a fourth, and it makes up the great?" 
ſixt ; { that alt the difference-is -ftill in the half 
Note, accordin# to. that onely ſaying, 44: and Fa 
ſunt tota Muſica, Of theile four we will now dif- 
courſe, proceeding in order from the lefle to the 
Treater. 
Of the leſſer or imperfett third, 

The 1:ſfer third paſſeth into an uniſon, firſt by de- 
orecs, When both parts meet, then by leaps aſcending 
or deſcending when one of the parts ſtand till, but 
when both the parts leap or fall together, the pailage 
1s not allowed. GE. 
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The 1-fler 3, ;neeche uniſon. The paſſages hor allowe... 
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Secondly, the lefſer third paſſeth into a fift, firſt in 


degrees, when they are ſeparated by contrary moti- 


ons ; then by leaps, when the lower part niſeth by 
degrees, and the upper part deſcends by degrees, and 
thus the leſſer tenth may paſs into a fift. Laſtly,both 
parts leaping, the lefſer third may paſs into a fift, ſo 
that the upper part doth deſcend by leap the diftance 
of a leſſer third. Any other way the paſſage of a 


1:ſ:r third into a fift, is diſallowed, 


K 2 Ab 
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Allowed. * 0: NDuallowed. 
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Inth2 laſt d{atlowance, which is when the upper 
part ſtands,and the lower part falls from a l:ffer third 
to a fift, many. have been deceived, their ears not 
findin® the ablurdity of it, but as tins way is immu- 
ficals 10 is the fall'of the oreater third in the former 
manner, into a fift, pating. harmonious ; inſomuch 
that itis elegantly, and with much-grace rak2n in one 
part of a thort Aire four times, Whzreas had-the 
fift been half ſo often taken vvith the leſſer third 


falling, it would hav=yielded a moft unptexianehar- 
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He that will be diligent to know, and careful to 
obſerve the true allowances, may be bold in his com- 
poſition, and ſhall prove quickly ready in his fight, 
doing that ſafely and reſolutely which others attempt 
timorouſly and uncertainly. But now let us proceed 
in th2 paſſages of the leſſer third. | 
Thirdly, the leſſer third paſſeth into an eight, the 
lower partde{cending by degrees, and the upper part 
by leaps : but very ſeldome when the upper part 
riſzth by degrees, and the lower part falls by a 


leap. 


SIRI. Fourthly , the 1<fler third 
a: | X-X paſſeth into other Concords, as 
when it 1s continued, as in de- 
.—-—+4--+j--—+ SrCes it may be,but not in leaps. 

; EET SBS! Alſo it may paſs into the greater 
| _ third; both by degrees and leaps, 


an Bll. Ao a 


as:alſo into the-leffer fixt, if on2-of th2-parts ftand 
+1, inco the great laxt it ſometimes paſleth, but very 
razely.” 


4.5) Laftly, add unto the reſt this paſſage of ES: 
the lefler third into the leſſer ſixty as when 


the loweripart riſeth by degrees, and "EE 


- upper-part by leaps. 
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134 . Of. Connterpoint. 
Of the greater or -perfett Third. . 
The greater or perfe& third being to paſs into 
perfett Concords, firft takes the uniſon, when thz 
_ aicend togethzr, the higher by degree, the lower 
y leap; or when they meet together in a contrary 
motion, or \vhen one of the parts ſtand ſill. Second- 
Iy, it pafleth into a fifr wh2n one of the parts relts, 
as hath been declared before : or elſe when the parts 
aſcerid or deſcend together, on? by degrees, the other 
by ſeaps;and {o the grezter tenth may pals into a fift; 
ſelaom2 when both parts leap together, or when they 
leparate themſelves by degrees ; and this in regard of 
th2 relation not harmonical which fals in between 
the parts. -Thirdly, the greater third paſſeth into the 
eight by contrary motions, th2 upper part aſcending 
by degree. 


-Foutthly, into a great fixt, one of the parts ſinding, 
or elſeth; upper part falling by degree,and the lower 


ka a « 6 i i = a a © at 


IL | 0 —_ 
Of the leſſer ſexe. 

The leſſer fixt regularly go2s into the fift, one of 
the parts holding his place : Rarely into an eight, and 
firlt when the parts aſcend or deicend together, and 
one of them proceeds by the half Nete, the other by 
leap. | 


Howſoever the wars 


I 2 . 
——= = of riſing and falling 
Sho 30=oioet: from the lefler fixt in- 


to the eight inthe for-= 


—y=-44——+--+- mer example may paſs, 
HERE EET 2 fure that” If. the 
— —H——" Baſs be tharp mF fa, 


it is not tolerable to:riſe from a fixt to an eight. 
Laſtly, the = 
lefler fixt may = 
m—— paſs in0 an —— FSI 


$.in Crotchers, | 
for they arc ca- | 
fily tolerated, —— 


It paſſeth likewiſe into other Concords, as into a 
vreater fixt, the parts riſing or falling by degrees, as ' 
al o in a greater or leſſer third, thz one part.pro- 
ceedins by degree, the other by leap ; or when oneoE 
the parts ſtands. It ſelf it cannot follow, by reafon 
of the falling in of the Relation not harmonical, 


Of. C ounterpoint. 


Of the greater S xt. 
The oreater fixt in proceeding aff2Rs the eight: but 
it will-hardly paſs into the fift,unlels it be in binding- 
wite ,- or when way 1s ptepared for a cloſe, 


, OR.” 


YT — 
A mann fo 
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Finally, the greater ſfixt may in-degrezs be con- 
tinued, or pals into a leſſer fixt, asalſo into a greatzr 
third, or a leſſer third. 


. Thefe are the principal obſervations belongin: to the paſ- 
ſages of Concords, Perfe& and Imperfe&, infew parts ; and 
yer in thoſc few, for fuge and formaliry ſake, ſome d:ſpenſa- 
tion _ granred. Bur in many parts neceſſity inforcing, 
if any thing be committed contrary torule, it may the more 
cafily be executed, bzcauſe rhe multicude of parts will drown 
lem IO FINTS. 
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